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“CERAMICS—and How to Decorate Them” really starts where 
other books often stop, for the major portion of this hand- 
some book shows, once you have your object, how to transform it 
into a truly imaginative and tasteful work of art by using novel 
and artistic finishes. Mrs. Priolo gives detailed descriptions and 
illustrations of dozens of decorating techniques and shows ex- 
actly how to go about using them. She tells how to obtain simple 
yet eloquent textural effects, how to marbelize surfaces, how to 
spatter, sponge, use sgraffito, jewel glazes, majolica, and how 
to combine any of these methods for new and unusual effects, 


I—Working with Clay, II—Firing, III—Molds, |V—Glazes, V— 
Planning a Decoration, ViI—Surface Decoration on Clay, 
Vil—Decorating with Engobes, Vill—Underglaze Decoration, 
1X—Decorating with Glazes, X—Decorating in the Mold, 
XI—Combining Techniques, Xll—Decorating Figurines, XiIll 
—Decorating Animals and Birds, X1V—Overglaze Decoration 
XV—Ceramic Jewelry, XVI—Copper Enameling, XVII—Semi- 
Production Methods. 
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Mosaic Patt 


erns This exciting new book is de- 
a voted exclusively to mosaic pat- 
terns. The author has created a 
grid-screen pattern that is beau- 
tiful, easy to follow and simple 
to transfer to the working sur- 
face. 


tis « 


Basic techniques of creating the 
mosaic and of working with the 
different materials are included. 
You'll also find complete details 
of each mosaic pattern listed in 
this helpful book. Eighty plates 
including four in color. Hard 
bound. 





CERAMICS MONTHLY Book Department, 


4175 N. 


High St., Columbus, Ohio | 


Please send me the following: 


Name 
Address 
City 


copies of CERAMICS AND HOW TO DECORATE 
THEM @ $5.95 


copies of MOSAIC PATTERNS @ $4.95 
copies of THE ART OF MAKING MOSAICS @ $5.95 
copies of MOSAICS, HOBBY AND ART @ $3.50 


eS Zn > State 


| enclose [7] Check (-] Money Order 
WE PAY POSTAGE 





by Edwin Hendrickson 


] This pionee) book on mosaics 
features popular patterns of 
well-known mosaic craftsmen as 
well as step by step instruction 
on 12 basic projects, There is 
profusely - illustrated —informa- 
tion on tesserae—how to cut, 
shape and use adhesives, ce- 
ments, dyes, backings and edg 
ings best suited for mosaics. A 
handbook for the beginner as 
well as the advanced hobbyist. 
111 pages. 





| The Art 
Pe) a ate] alare) 


by Jenkins and Mills mOS 


pics 





This fascinating book shows even the beginner how to 
make unusual and beautiful mosaic pieces in the home or 
workshop. Offers complete guidance for the beginner as 
well as interesting information for the pro- 
fessional artist and craftsman. This helpful 

book has 132 pages, profusely illustrated, bibli- 
ography, and index. 
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ANNOUNCING 


OUR NEW 
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ies AND 


EQUIPMENT CATALOG NO. 59 


100 BiG races 


eal NEW 
ITEMS 


Never Before 
Catalogued 


* 


PRICE ONLY 
$1.00 


Deductible from first 
$10.00 Order 





PICTURES, 
\ ILLUSTRATIONS, 
\\ INSTRUCTIONS 

| GALORE 






id il 
x 11 





IN SIZE 


THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED . 


BY ANYONE, 





HOUSE OF CERAMICS INC. =: 


JUNE, 1959 


ANYWHERE 


We also publish an 80-page 
MOLD CATALOG 
Illustrating 2,105 Molds. 
Catalog price $1.00 
not deductible 


ssccet MEMPHIS TENN. 
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. for the most discriminating artist to choose 
from our chromatic palette and color chart—56 
vivid, living hues of tried and proven quality 
underglazes. 


Besides the complementary line of detail-one- 
stroke-concentrated underglaze medium 


-with 24 different colors 
- to choose from. 


CLEAR mV 42 


Try TRU-FYRE—use the best. Buy the ceramic line of 


QUALITY and DEPENDABIL ITY 


\ And the famous, most beautiful. TRU-FYRE ode ushing 
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Lawhead Press, Athens, Ohio, by Professional Publications, Inc., 

S. L. Davis, Pres. & Treas.: L. G. Farber, V. Pres.; P. S. Emery, Please rush — FREE CATALOG of enamels and 
Sew. enameling supplies. 

SUBSCRIPTION PRICE in U.S.A. and Possessions: one year, $5; 

two years, $9; three years, $12. Canada and Pan Am. add 50 cents NAME —— 

a year; foreign, add $1 a year. Current issues, 50c; back issues, 60c. 
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... from the 


HOLLAND 
Mold Shop 


A team of new designers — each a 
specialist in his field—has just been added 
to the Holland Mold creative staff. The group 
of birds shown here is one of the first crea- 
tions. Many more interesting designs will 
soon be introduced. 

Send us your name and address and 
we'll be glad to add you to our mailing list 
to receive advanced photos of our new molds 
as soon as they are available. 

—Frank Hollandoner 


H-880 Pheasant (Cock) 
(14 x 1034 x 4/2”). $13.50. 


H-881 Pheasant Hen, 
mate to above, to follow. labs ive 


H-869 (83,4 x 9”). Bird Group Lamp—5 molds. $24.00 





H-870 (Planter for H-869). May be used in back of Bird Group as flower 
vase or as TV Lamp (8% x 4!/2”). $5.90. 








Holland Mold Shope + CnC. (Manufacturer of Fine Molds) 


1040 Pennsylvania Avenue Trenton, New Jersey EX 2-7032 
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Ask for Quality... 


ASK FoR MAYCO 


America’s Finest Colors 





% UNDERGLAZE *% ONE STROKE »% ART GLAZES 


% HESITATION *% SATINA * 


SATIN MATTS 


% WHITE DRAPE * FOAMS * KLAY KLUTCH 


MADE TO HIGHEST QUALITY STANDARDS, 
MAYCO PRODUCTS ARE YOUR GUARANTEE 


FOR BETTER CERAMICS 


DEALERSHIPS AVAILABLE — SEE YOUR NEAREST MAYCO DISTRIBUTOR OR WRITE US 


MAYCO 


10645 CHANOLER BIVD., 


COLORS 


NORTH HOLLYWOOD, CALIF. 
















for every 
hobbyist 















750-S 





JUNE, 1959 





beam 
balance 





list price... 


Capacity may be extended from 610 to 2610 grams 
with use of Attachment Weight Set ................ $5.00 





1050 COMMERCE AVENUE. 










UNION, NEW JERSEY 





Double Feature 
by G33-2N 0 | [4 





The Only Ceramic Brush with a Complete 
Brush on Both Ends of the Handle... 


FOR FEATURE 
PAINTING ... 
LINING ... 
VEINING and 
OUTLINING 





Buy your Beramic Brushes from these authorized distributors: 


Ceramic Art Treasure House, Inc. 
3662-64 S. Perry, Montgomery, Ala. 
Sue's Ceramics 
164 Sunrise Dr., Syracuse 5, N. Y. 
Rainville Ceramic Studio 
19 Vine St., Scotia, N. Y. 
Tari-Tan Ceramic Surly 
962 E. Fulton St., S 
Grand Rapids, Michigan 
Mayfair Ar? Supplies 
884 Willett, Riverside, R. |. 
Carrol-Ann Ceramics 
236 N. Main St., Freeport, L.!., N.Y. 
Beckers Ceramic Supply Co. 
426 Lincoln Way Wes 
New Oxford, Pa. 

or write for special Catalog 


Brookside Ceramics 
520 Chicopee, Williamansett, Mass. 
Art-Craft Supplies, Inc. 
180 N. W. 62nd St., Miami, Fla. 
lia Ceramics 
P.O. Box 205, Norfolk, Va. 
Ann Liebau Ceramic Studio 
173 Belmont Ave., N. Arlington, N. J. 
Old-Trail Studio 
7021 Bluffton, Fort Wayne, Ind. 
Anderson Ceramics a 
Box 789, Anderson, S. 
Olevia Ceramics 
152 Conklin Ave., Binghamton, N. Y. 
Hazel Hurley Studio 
830 Warren Ave., Downers Grove, Ill. 
Ceramic Work 
8027 Frankfort Ave., Phila. 36, Pa. 
and Discount Information 


BERGEN BRUSH SUPPLIES 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


Lyndhurst, N.J. 
Cable address: BERAMIC 




















ENAMELING 
on COPPER 
and SILVER 


ENAMELS 





TRIVETS FOR FIRING 
SHAPES 


NEW GLASS LUMPS 
& IMPORTED CHIPS 


ENAMELING KILNS 
DISHES 


JEWELRY FINDINGS 
& SETTINGS 





The largest selection 
of these and hundreds 
of other studio items 
are in our illustrated 
112 PAGE CATALOGUE 
- send 25c for your copy. 





WHOLESALE PRICE LIST 
FOR STUDIOS. 











BERGEN ARTS & CRAFTS 


300 S.W. I7th Ave... Miami. Fla 











WE WANT GLASS! 
# Please—Oh Please—let us have more 
articles on kiln-formed glass ... I have 
searched for books on this subject and 
have not been able to come up with a 
thing .. . 
DorotHy M. FuLDNER 
Lake Worth, Fla. 
Last month we introduced an article on 
the subject of glass sagging and stated 
there could be more if reader reaction 
was encouraging enough. The above let- 
ter is representative of the many dozens 
begging and threatening for more. There'll 
be more.—Ed. 


RE: CM SAMPLES 
# The [friend] of whom I recently wrote 
asking you to send a sample CM liked 
your magazine best of the three which she 
asked to see, so I’m enclosing a check for 
a gift subscription for her . . . Thanks for 
the samples. 
ALIcE GUTTER 
Omaha, Nebr. 
We’re flattered—and always happy to 
send samples to interested parties. Just 
drop us a note giving the name and ad- 
dress of the person(s) you would like us 
to send samples to and we will do the 


rest.—Ed. 


“JUDGING ETHICS" CONTINUED 

# Dear Carlton: This is prompted by 
your letter “Ethics at Wichita” published 
in CM, [May 1959]. It is not a reply, but 
a further observation. 

To me the essential factor common to 
prize-winning pieces at Wichita, Miami 
and other shows, plus a “national policy 
for all craftsmen’’ by the American Crafts- 
mans Council is a lack of uniqueness and 
a lack of courage. These are two ingredi- 
ents of the human being that are seldom 
found in this age where emphasis is upon 
conformity. Whoever was instrumental in 
bringing the work of Pete Voulkos before 
the public eye years ago is a person who 
deserves credit. This juror was an accept- 
ing and courageous person. 

I agree completely with what Pete 
stands for personally in his own creative 
expression: I mean honesty to one’s self. 
I am afraid much criticism of him and his 
work could stem, in others, from a fear 
to be as honest. 

Jury members are often craftsmen too, 
and as human beings are subject to the 
same fear to stand up courageously and 
think and feel for themselves. 

It is much easier to follow a “mode” 
for instance the Voulkos mode. It has hap- 
pened before (years ago) with Glenn 
Lukens, Arthur Baggs and Tony Prieto. 
And it will happen in the future. Few 
jurors, as well as few craftsmen will have 
this courage to deviate from the accepted 
mode and express their true feelings in 
creating or in selecting. Thus a static 
“national policy for craftsmen” can de- 
velop. 

Other craftsmen who have achieved an 

Continued on page 16 














Magic Blending 


Glazes 


For unlimited, startling, glaze ef- 
tects apply, directly to greenware, 
two coats of any of the Brilliant or 
Confetti glazes over two coats of 
Magic Blending glaze and ore 
fire. 


FINE ART GLAZES Beauti- 


ful by themselves, terrific in com- 
bination, one glaze over another. 


LUSTRES 20 beautiful colors. 


Specially prepared for easy paint- 
ing. Gold and Platinum. 


C-10 The most versatile glaze 
available. Powder or liquid form. 
Non-running and lead-free. Cone 
06 to 6 A must for lustre work. 


UNDERGLAZES50 pure, clear 


colors. Easy to use, terrific results. 


ONE STROKE 30 colors avail- 


able in these beautiful under- 
glazes. 


RENAISSANCE Brilliant, An- 
tique and Satin Matt glazes. Lead- 
free. A magnificent color array. 


CONFETTI The most talked 


about beautitully speckled glossy 
and matt glazes. Cone 06 to 04. 


LAVA GLAZES In white and 


beautiful colors and the new spec- 
kled Lava glazes. 


lf You Have Never Used 
RENAISSANCE You Have 
Not Used The Best 


Send for catalog. 


NILS CEDERBORG 
ASSOCIATES 





LAKEWOOD, N. J. 


Prone Laxewood 6-0549 
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THE FINEST, SAFEST KILNS 
O) Sa Bs | 4 el 


Ayr ALN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE — ONE UNIT E] 
20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- an 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-880C 














FRONT LOADERS HIGH TEMPERATURE 


FURNACES 

A complete line of TO 3000° F 
bench and floor ; 

nae anata. ee ... using silicon carbide 


heating elements. 
MODEL 818-G 





MODEL 424 








Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


MODEL E49 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


s 7 G20 plus $2.00 crating charge 
Chamber size: 4’ x 8'2''x 84" 


MODEL E48 ENAMELING KILN 













All steel welded case... gravity door... 20 
Patented Dyna-Glow element holders . . . Plugs in * 2 5 
anywhere ... attains enameling temperatures “ 
quickly regardless of voltage conditions... ee 


elements can not be burned out due to over-firing. 4" x 8" x 8” 
*Pyrometer available at $20.00 extra 





WRITE FOR LITERATURE 


MANUFACTURING COMPANY 
CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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CM’S Pic of the Month: This stoneware jug, a favorite of its creator, Dean Strawn, is in 
constant use in his home. Fifteen inches high, if was wheel thrown from a heavily grogged stoneware 
body and oxidation fired at cone 8. The rich brown color—similar to the browns of the Tang dynasty 
—contrasts dramatically with the white glaze that was poured inside and over the throat. Dean 
Strawn received his training at UCLA and has worked under Marguerite Wildenhain, Hamada, 
Leach, Ball, Voulkos and others. For the past 11 years he has been teaching at all levels of age and 
interest—children, adults and serious college students. The 39-year-old potter lives with his wife in Riv- 
erside, California. Currently he is a consulting artist integrating the needs of architects and their clients. 
In addition he is busily engaged setting up a studio and gallery. 
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‘ POTTER'S WHEEL 
Cenducted by the CM Technical Staff 
, = Pa . MB TRAY—THREE COATS OF VITRE- 
Where can I buy the “soft” brick that is used for making OUS PORCELAIN ENAMEL—WATER 
: : ? : > TIGHT — EASY TO CLEAN — 
molds for the slum ping and sagging of glass? Does this have aes ade ae, 
a proper name? Is it very costly?--M.R.D., Augusta, Ga. @ HEAD — TWELve INCH — Re- 
The soft, friable brick, so easy to scratch and gouge, is INFORCED. CAST ALUMINUM 
. . . . -. Thie | . . THROWING HEAD — REMOVABLE 
called lightweight insulating brick. This is the kind of brick used nai wey. 
in electric kilns as well as others. It should, therefore, be avail- seat — Roomy — contoured 
able from most ceramic suppliers. All kiln manufacturers have FOR COMFORT — LEATHER COV- 
: : ERED — ADJUSTABLE FOR 
them on hand; if your local supplier does not carry them, have HEIGHT. 
him write to the kiln manufacturer he represents for a supply. @ enarr—ons FeO — VERA. Weight 250 pounds—Price FOB 
They are not expensive a TREE: OM Ri R Michi 239.50— 
ey : pensive. INCH DIAMETER — MACHINE River Rogue, Michigan $239. 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
What is the best binder to use in a glaze? I have heard Arsare — OTHER BEARINGS 
é ‘ W@ FRAME — ALL STEEL — ELEC- PENSION 
of using Arrow glue, dextrine, gelatine, gum trag, syrup and TRICALLY WELDED CONSTRUC- ALL OILITE. 
honey. How much do you use per gallon?—V.O., Tifton, Ga. TION. @ Finish — THE TRAY BRILLIANT 
gph epee Hee “i ties sail: Cie mee es WM BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 
Any of the above can be used, but none of them are as ALIGNING BALL BEARING $US- veective MAY BLACK. 


good as the synthetic gums now available. These come under the 
name of CMC, Methocel and a variety of trade names (such as THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
‘ feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman 
can have—a complement to the best work of the serious artist— 
expert aid for the novice, amateur and student. 


Touch-O-Magic, etc.). The “binders” you list will all spoil 
unless a preservative is added, and those containing sugar will 
attract insects.-KeN SMITH 


Your unique sitting position at the Foster Wheel permits you to work 
ie I saw a mosaic that showed a great variety of in an equilibrant posture that is relaxed, restful and allows the 
colors—blues, black, oranges, etc.,—however, the pieces utmost freedom of the hands and arms. 
were not glazed. How was this done?—Mrs. O. P. Wash- The rugged massive construction of the Foster Wheel is far superior 
ington, D.C. to the heaviest demands of constant wear and use. It alone meets all 


at - . “ standards of both artist and engineer. 
Clay or clay bodies can be colored just like glazes and 


underglazes can be colored. Any ceramic colorant, such rf ovi ot s 
as the coloring oxides, can be used for this purpose. ts e r@ m i t 3 
Specially made “body stains” in a wide variety of colors 


Continued on page 12 7486 Fenton ° Dearborn, Mich. e Phone Logan 3-2906 


available NOW! 
DUNCAN'S Beautiful, New 


COLOR CHIP FOLDER 


Send for yours today! 


= ONLY 10c 















=o your best spent dime in 
MATT GLAZES 


ce oe For Home! For Workshop! 
46 stunning Color Chips at your 
7 | fingertips for your convenience! 
meee §6At last you can select the exact 

~~ = colors you need for any project! 
aiaaiaiie No more time lost experimenting! 





ONLY 10c! MAIL TODAY! 


DUNCAN'S 
4030 North Blackstone H 
Fresno 3, California 


Here is my dime . .. please rush me my Duncan 


CERAM:C PRODUCTS, INC. COLOR CHIP FOLDER. 














4030 North Blackstone NAME a4 
Fresno 3, California : 
ADDRESS 
——— SCHOOLS-DEALERS~— 
Write on your letterhead Cr. STATE 
for FREE copy! Cut Out! Fill Out! Send to Duncan's Now! 
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with 
CLAYS AND GLAZES 
THAT GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other — are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 
CONE 06 White Casting Clay 68203 
. . . just add water and adjust to proper 
consistency. The slip improves with age. 
CONE 06 White Plastic Clay 68204 


. .. comes in moist form, ready to use for 
modeling or throwing on a wheel. 


e 


. 


GLAZES 

Cone 06-04 Gloss (Majolica) | Cone 07-02 Crystalline 
Cone 06-02 Vellum Matt Cone 07-02 Crackle 
Cone 06-02 Matt Cone 07-02 Fancy Art 


These glazes produce sparkling results — are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire — danger of crazing, shivering, blis- 
tering, pinholing and crawling is greatly minimized. 


OWN AN ELECTRIC KILN. Enjoy 
the thrilling experience of firing 
your own ware. Drakenfeld has 
a full line of electric kilns — floor 
and bench models—front loaders 
and top loaders— from which to 
choose one best-suited to your 
needs. 


WRITE FOR FREE CATALOG No. 50-A pare he 
Contains complete information and | / “Drakemfeld 
prices on clay bodies, prepared glazes, | "SEMEN 
overglaze and underglaze colors, py- aE 
rometric cones, banding wheels, lab- 
oratory mills, electric kilns and pot- ‘ 
ter’s wheels. ee 


etter 





Auweed fo 


uestions 


Continued from page 11 
are available from most suppliers. You can prepare either 
speckled or smoothly colored bodies by your choice of 
colorant and also by the amount of mixing you use. 


a How do I go about laminating a piece of copper 
to a piece of fired ceramics? I cleaned the copper, put it 
on the flat ceramic surface, laid a piece of clear glass 
over it all and fired to cone 016. I cannot truthfully say 
that nothing happened because quite a bit did happen 
but nothing I care to brag about. Have you some sugges- 
tions?—H. D., Middleboro, Mass. 

This cannot be done! If you want to put a piece of 
copper on a piece of ceramic, complete each separately 
and then glue the copper where you want it. Glass will 
not adhere to copper (you need a specially prepared cop- 
per enamel) and a piece of copper cannot be fired to a 
ceramic surface. 


eh Is there some way I can glaze Jordan clay without 
crazing at cone 06?—J. R. W., Allentown, Pa. 

Jordan is a stoneware clay and should be fired con- 
siderably higher than 06 to vitrify the clay and resist glaze 
crazing. It might be possible to bisque fire the clay at cone 
5 or 6 and subsequently glaze-fire successfully at cone 06. 
However, if you want to glaze at cone 06 why not use an 
06 body?—KEN SMITH 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
























ETRURIA, 
STOKE-ON-TRENT, 
ENGLAND. 


Manufacturers of: 


% CERAMIC COLORS 
AND ACCESSORIES 


% UNDERGLAZE & OVERGLAZE 


% GLAZE STAINS & 
BODY STAINS 


% OPAQUE, TRANSPARENT & 
COLORED GLAZES 


*% COPPER ENAMELS 


% PORCELAIN ENAMELS FOR 
SHEET & CAST IRON 


* VITREOUS COLORS FOR GLASS 
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ANOTHER KIND OF PLIQUE A JOUR 
I WAS BROWSING around the crowded storeroom 


of a Persian import house recently when a really fine 
piece caught my attention. It was a beautiful ceramic 
bowl, very thin and eggshell color, with an overall blue 
design in the center and a wide border. It looked like 
stained glass against the light. The bow! reminded me of 
an amusing enamel technique I dreamed up long ago 
and which I will try to relate to you. 

This technique can be done with the copper com- 
pletely covered with enamel and plique a jour areas in 
it; also, the metal can be left bare and the enamel used 
only as ornamentation. Silver and gold are good, and 
also brass! (The enameled areas are so small, each in a 
setting of it’s own, that the brass can’t play its usual 
mean tricks on you.) The enamel will stay on without 
chipping if treated as follows. 

We can use transparent colors which give us tiny 
stained-glass effects against the light. We can also use 
opaque enamel to get the effect of small stones in settings 
or we can use colors that do not suggest anything. 

For both the overall enameled background and the 
bare metal one we start out the same. If you have chasing 
tools, use them. If you haven't, use the dulled point of a 
heavy nail and find a screw driver. These, or a drill, make 
excellent punching tools. A line-chasing tool or a screw 
driver will make slits, crosses or stars in the metal. Place 
the metal on a piece of wood that you won’t mind dis- 
carding later. Then, according to your design, punch or 
drill small holes or slits into it. When you turn the metal 
over you will see that around the perforations the metal 
is raised, forming a setting for the enamel. If the metal 
is to stay bare, place the piece upside down. That means 
raised rims down on a trivet so that it is suspended in 
the air. Then fill the holes and indentations with trans- 
parent or opaque enamel. 

Now fire the piece. If you do this correctly, taking 
the piece out of the kiln at just the moment the enamel 
has matured, you will find that it looks like a jewel in a 
bezel. I think that you will be pleased. Polish the metal 
and this will make charming jewelry. If the perforations 
were filled with enamel a light, placed behind the piece, 
will make it very attractive. (If you have overfired the 
piece you will not be at all pleased. The enamel will have 
gotten too soit and dropped onto your firing rack leaving 
you with just empty holes.) 

In case the piece is enameled all over, spray the 
pierced article with water or gum solution and sift on 
flux and fire. If you want a multi-colored design, fill the 
holes individually. If you want the little windows ail the 
same color, sift this color (transparent) over all. 

I will give you a simple example. Make it all clear. 
Puneh the outline of a fish out of the metal and use blue 
enamel over the entire piece, then fire. When held against 
the ight there will be a sort of glowing blue stained-glass 
fish, swimming in dark blue waters. ®@ 
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GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 3 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 
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FREE nommtt CATALOG 


Write for your copy to- 
day. Profusely illustrated. 
Reader can write for 
technical information 
and aids in formulating 
various glazes. 


rut O. HOMMREL co. 


cucss PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratery & Office 
4747 E. 49th Street, Los Angeles, California 
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Kaku... 


an amazing 
ancient oriental pottery process. 
Captivates any group, young or old. 
Fast firing keeps interest high. 
About 30 minutes—depending on 
size of pieces—in a kiln preheat- 
ed to 1600° F. matures decorated 
ware. Saves hours of firing time. 
Amaco ceramic specialists develop- 
ed easy to use Raku materials, 
suitable for present day use, after 
extensive research of old formulas. 


CLAY—Amaco Raku Firing Clay ma- 
tures at approximately 1750° F. 


GLAZES — Amaco Raku Prepared 
Glazes are ready to use. Four beauti- 
ful colors. 


DECORATING COLORS—Six Amaco 
Raku liquid colors, ideal for brush- 
ing. 

TONGS—for placing decorated pots 
into red hot kiln and for removing 
fired ware. 





Write for 
Catalog 








AMERICAN ART CLAY COMPANY 


Indianapolis 24, Indiana 














Strictly Stoneware 


Glaze-Making Materials (part 9) 
by F. CARLTON BALL 


THIS IS the concluding install- 
ment in this series on glaze making, 
which started in the September 1958 
issue. If you have missed some of the 
articles back issues may still be ob- 
tained (see page 42). 


LitHium Carsonate (Li:COs): On fir- 
ing lithium carbonate becomes lithium 
oxide (Li:O), a powerful flux with chemi- 
cal properties similar to sodium and pot- 
assium oxides. Lithium is a great deal 
more expensive than either sodium or pot- 
assium, but since its atomic weight is 
6.9 and sodium is 22.9 and potassium is 
39.0, then one pound of lithium would 
equal four or five pounds of sodium or 
potassium without changing the volume 
percentage. 

Lithium has not been used much in 
stoneware glazes, but it could work well. 
It opens up new possibilities for experi- 
ment. Its functions in a glaze are: 

1. It is a powerful flux. 

2. It increases the gloss and mechanical 
strength of a glaze. 

3. Additions of % to 2% make glazes 
more fluid and reduce pinholing. 

4. Addition of % to 2% will improve 
many bright glazes. 

5. A small percentage addition of lith- 
ium should lower the firing temperature 
of bright glazes, but it may destroy matt 
glazes. 

6. Because it is such a strong flux, more 
whiting, clay and flint can be used in a 
glaze, promoting stability and better colors 
with chromophores. 

7. Blues, violets and grays are clearer 
and brighter with lithium in the glaze. 

Dotomite (CaCO; ¢ MgCO;): This is 
1 natural mineral having equivalent parts 
0 calcium and magnesium. If equal 
umounts of whiting and magnesium car- 
bonate were blended, supposedly the effect 
in a glaze would be the same as using that 
amount of dolomite. This is not necessarily 
true, for the blend of the two elements that 
nature made in dolomite is superior and 
seems to work better in glazes than an 
artificial blend of calcium and magnesium. 
The functions of dolomite in a glaze are 
the same as the functions of whiting and 
magnesium carbonate as explained above. 

Tatc (3MgO e 4 SiO: © H:O): This 
is a natural mineral that contains three 
molecules of magnesia and four molecules 
of silica. This blend of magnesia and silica 
that nature made seems to be a superior 
glaze material than an artificial blend of 
magnesium carbonate and flint. Whenever 
both magnesium and silica are needed in 
a glaze, it is advisable to use talc. The 
action of talc in a glaze is considered to 
be like flux, even though there is much 
silica present. When 15% or 20% of talc 
is added to feldspar, the melting point of 
the mixture is several cones lower than 
that of the feldspar alone. Because talc 


is a source of both magnesia and silica. 
its action in a glaze is that of both magne- 
sium carbonate and flint as previously de- 
scribed. 

CoLeMANITE (2CaO ¢ 3B.0O; @ 5H.O): 
This is a natural mineral that has two 
molecules of calcium to three of boron. It 
is used in glazes where both calcium and 
boron are desired as fluxes. It is extreme- 
ly desirable to art potters because it is 
practically an insoluble source of boron, 
except for frits. Colemanite is a power- 
ful flux. 

1. It has a low coefficient of expansion 
which helps correct crazing in glazes 

2. It goes into combination easily with 
other materials. 

3. It does not crystallize from fusion 
and tends to hinder the crystallization of 
other compounds 

+. It has a strong solvent action on 
coloring oxides and tends to make colors 
bright and clear. 

5. It can act as an opacifier in a glaze. 

6. A good quantity of colemanite in a 
glaze seems to make it a translucent, milky, 
opalescent blue. 

7. An addition of colemanite to a matt 
glaze usually makes the glaze glossy. 

8. A small addition of colemanite will 
lower the firing temperature of a bright 
glaze without changing its character too 
much. 

9. It makes 
quality is desired. 

10. Colemanite and rutile together in a 
cone 10 reduction glaze will give a strange 
broken or mottled blue color. 

Usually at point in a_ potter's 
career, colemanite gives him quite puzzling 
difficulties with Since colemanite 
is a natural material, it is quite variable 
and this leads to some trouble. For ex- 
ample, glazes containing colemanite that 
gave excellent results for a long time seem 
to change overnight and ruin many good 
Colemanite glazes that 


glazes flow when _ this 


some 


glazes. 


pots. once were 
excellent might suddenly make a _ glaze 
crawl, and others containing colemanite 


may drop off the pot completely at low 
temperatures. 

Such troubles can be traced by the pot- 
ter to a different supply of colemanite 
from the one which previously had worked 
well for him. Perhaps the original supply 
of colemanite was used up and a new 
supply was ordered. It doesn’t seem to 
make any difference whether the potter 
orders his colemanite from the same cera- 
mic supplier or not; he still can have dif- 
ficulties. If the colemanite causes trouble, 
get another supply of it to correct the 
trouble. Always test a new batch of glaze 
which contains a sjzable quantity of cole- 
manite. A supply of colemanite that does 
not work well in glazes containing a high 
percentage of colemanite does not seem 
to cause trouble jn glazes where only a 
small quantity ig used. 

Continued on page 42 
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TEACHERS... 


MAYCO GLAZES AND 
UNDERGLAZE COLORS ARE 
ECONOMICAL FOR STUDENT 


* ALREADY PREPARED Saves your teaching time and 


assures you of uniformity 


READY TO USE There is no waste. Use as much or 
as little as you like and simply recap when through 


* WIDE COLOR SELECTION Packaged in 4 oz. jars 


and pints. You can order a variety of colors and textur- 
es and stay within your budget. 


MAYCO-—Your Teaching Will Be Easier 


DEALERSHIPS AVAILABLE — SEE YOUR NEAREST MAYCO DISTRIBUTOR OR WRITE US 


MAYCO 


10645 CHANDLER BLVD., 


NORTH HOLLYWOOD, CALIF. 


COLORS 


AMERICA'S FINEST COLORS 











OPPER 


JAMELING 





til See 





‘ ‘ 
\ ¥ Bs, 








COPPER ENAMELING 


Twenty-one of the articles 
on copper enameling by 
Jean O'Hara and Jo Re- 
bert, which have appeared 
in Ceramics Monthly, have 
been combined in book 
form and carefully index- 
ed. Proclaimed the best 
in basic instruction, this 
handbook includes basic 
fundamentals as well as 
illustrated how-to-do-its on 


jewelry. $2.00 


UNDERGLAZE DECORATION 


The sure-fire CERAMICS 
MONTHLY photo _ tech- 
nique catches Marc Bel- 
laire as he creates a 
startling variety of new 
designs before your eyes— 
teaching the ultimate in 
quality underglaze decor- 
ating. Thirty-seven step-by- 
step design projects, 86 
original motifs, 101 finish- 
ed (glazed and fired) 


pieces and 286 lively illu- 
$3.00 


strations in all. 





C&enéey Handbooks - Approved and Recommended 


On THML 


Used by teachers everywhere. Ideal for 
hobby groups, schools, art and craft 
centers. Three-color covers; profusely il- 
lustrated step - by - step photo technique. 


64 PAGES OF INSTRUCTION * 
FULL-SIZE 81/2” x 11” FORMAT * 
PROFUSELY ILLUSTRATED * 
STEP-BY-STEP PHOTOS * 











CERAMICS MONTHLY Book Department 
4174 N. High St. 


Please send me the following: 


a copy. (CM pays postage) 
Name ee Re ae ee eee ee 


Address 


Columbus, Ohio 


_copies of COPPER ENAMELING @ $2 a copy. 
__copies of UNDERGLAZE DECORATION @ $3 





City Zn State 





| enclose [) Check 
(Ohio residents add 3% sales tax.) 





C Money order 
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NEw | 
A REAL TOOL 


-not a toy! 


Do-all 


KLEEN -UP 
TOOL 


A precision instrument de- 
signed to give profes- 
sional results. Tempered 
carbon steel blades se- 
curely locked in place 
by sturdy ferrules on 
both ends of the lac- 
quered natural hard- 
wood handle. 











LIST PRICE 


15¢ 


Manufactured by 
the makers of the famous 
Do-All Universal 


Ceramic Tool 
WRITE FOR 


QUANTITY PRICES 
. AND CATALOG 


Do-all.ine 


P. 0. BOX 66, ANDOVER, MASS. 





IMPORTANT NOTICE! 


Because of the many, many inquiries 
we have had from schools all over 
the country concerning our popular 


SYMPHONY COLORS 


we are now offering YOUR school a 
sample of our Glaze to show you what 
you have been missing. Please send 
request for sample on your school station- 
ery, giving your name, title and name of 
purchasing agent. 

GARE CERAMIC SUPPLY CO. 
85-89 Main St., Haverhill, Mass. 
“ONE OF AMERICA'S LARGEST 

CERAMIC SUPPLY HOUSES" 














Letters 


Continued from page 8 

inner integration and maturity, which is 
dynamic and which accepts change, will 
follow the Voulkoses. And jurors of like 
make-up will fortunately follow and help 
point out to the herd of following sheep 
a new craftsman who dares to stand on 
his own two feet, regardless of where that 
leads him. Ultimately this is what we 
really admire and respect. 

The thing goes on and on in cycles. I 
believe it will always be thus; but within 
this cycle a few people will shine out for 
the very things most of us desire but are 
afraid to reach for. 

Just the same, I’m glad people like you 
call these matters to the public attention. 

Hat RIEGGER 
Clearwater, Fla. 


# Dear Hal Riegger: This is in reply to 
your open letter. 

Craftsmen who are courageous in ex- 
ploring unique ways of expressing them- 
selves should be applauded and encour- 
aged, especially when their work has out- 
standing artistic qualities. Craftsmen jur- 
ors who have the courage to back the 
things they believe in should likewise be 
commended, instead of criticized as they 
usually are. 

But, my letter was not a criticism of 
the juror’s choice of pieces from an art- 
istic or aesthetic point of view. The quali- 
ty of the work did not enter into the 
“controversy.” 

This is purely a question of ethics! 
When one juror is a friend and fellow 
instructor of one prize winner; and when 
three other prize winners are students 
from the same art school, I think there is 
something wrong, especially when there 
are hundreds of pieces to select from! All 
craftsmen are damaged by such happen- 
ings! 

Expert artist- craftsmen who submit 
work to shows should be able to “stand 
on their own two feet’’, as you say, and 
win prizes without creating grounds for 
questions on the pieces selected. 

F. Caritton Batt 
University of Southern California 
Los Angeles, Calif. 


# Many words have been exchanged in 
the past few years concerning nepotism in 
our national and regional competitive 
craft exhibitions. It would seem that little 
has been done to correct the situation of 
giving awards to friends, relatives or stu- 
dents of the jurors. The example of mu- 
tual reciprocity debases the idea of com- 
petitive exhibitions and is gradually mak- 
ing mockery of the honest craftsman. Ob- 
vious to all is the fact that from these 
winners come the future jurors according 
to practice established by our «national 
shows. 

One need cite only two national exhibits 
to point up the fact of nepotism; the Mi- 
ami National Ceramic Exhibit in 1957 
and the recent Wichita Decorative Arts 
Exhibit of 1959. This does not mean that 
nepotism is not practiced on a regional 
scale nor does it mean all exhibits and 
jurors are at fault. The few who practice 
this “cult’’ ate definitely in the minority; 
but it is felt that certain corrective mea- 


Continued on page 41 














Beautiful 


MISSION MOSAIC 


So easy to do! 


2 SIMPLE STEPS 





1. Brush lines on bisque tile or piece 
with Mission Definer. 





2. With brush, float Mission Mosaic 
in the areas set off by these De- 
finer lines. 


Let dry! Fire Cone 06 


That’s all! Finished 
piece glows with jewel- 
rich colors. 

Ideas and designs, in- 
structions, Definer and 
7 Glazes included in 
Mission Mosaic set. 


Only $3.95 a set 





CATHEDRAL MISSION GLAZES 


Purple, Garnet, Rose, Sunlight, 


Jade, Emerald, Sapphire. 


CHAPEL MISSION GLAZES 


Angelus Blue, Cloister Grey, Green 
Topaz, Coral, Chancel Brown, Gold, 
Amethyst. 


Add 50c handling charge. No COD. 
Ohio residents 3% tax. 





2811 Woodburn Ave., Cincinnati 6, 0. 
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WALL PLANTER 
BY HAL FROMHOLD 


POTS with a PURPOSE 


Three Planters—each made by a different technique— 
are shown here and described in detail on the following pages. 
They are fun to make and a pleasure to use—indoors or out. 


TEXTURED PLANTER BY TOM SELLERS 
AND ALICE LASHER 





3-POT PLANTER BY ALICE LASHER 
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POTS with a PURPOSE 


3-POT 
PLANTER 


by ALICE LASHER 


ULTIPLE POTS are fun to 

make and fun to use. It is a real 
challenge to make two or more shapes 
and put them together as a single pot 
in a pleasing design. The size and 
shape of each unit and the arranging 
allow infinite possibilities, 

The three-part pot shown here is 
a particularly simple one to work 
with from a design point of view. The 
individual pocket shapes used singly 
or in groups make excellent hanging 
planters; joined together they form 
an interesting multiple-shape planter. 

The pots were made by first drap- 
ing a slab of clay on a plaster hump 
mold and allowing it to stiffen. It 
was then removed and set on a loose- 


THE BASIC SHAPES are formed over a hump mold. When 
tairly firm they are set over a balloon to hold their 
shape while they stiften. Welding the two halves 


together completes the unit. Three units are then joined 


ly inflated balloon to hold its shape 
while a companion slab was made on 
the same hump mold. The two pieces 
were then joined 
heavily scored and thick slip was 
used), the balloon being left in the 
clay pocket until the shape was well 
stiffened. Clay coils were set unde 
the shape to help keep the pot from 
sagging. 

Joining these shapes into an inter- 
esting multiple pot is not difficult; 
but making them hold together dur- 
ing the drying and firing can be a 
problem! A firm weld must be made 
and complete freedom for shrinking 
during drying and firing must be pro- 
vided to prevent cracks from forming. 


(the edges were 





1. 


in @ pleasing design tc torm the multiple planter. 








Setting the pieces on newspaper or 
loose plastic during drying, and on a 
bed of sand in the kiln will help as- 
sure success. 

Since these shapes have a narrow, 
rounded base acts as its own 
foot. Other shapes may require the 
addition of a foot. You will find if 
you work in units of three there will 
never be a problem of a rocking pot, 
even though the shape is distorted 
during drying or firing, since a tripod 
will always give firm support. 


each 


Decorating of multiple pots is often 
held to a bare minimum. The form 


itself creates enough interest and 
makes surface enrichment unneces- 
sary. ® 


call | 
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POTS with a PURPOSE 


A WALL PLANTER #4: Fromuou 


HE TERM “architectural ceramics” usually conveys 

the idea of a huge ceramic structure commissioned by 
architects to be included in an office building, hospital 
or millionaire’s home. This is not entirely a true picture 
because the small wall planters shown here are architec- 
tural ceramics. They were designed to become integral 
parts of architecture for everyday living, and anyone with 
a basic knowledge of ceramics and a medium-size kiln at 
his disposal can make them. They can be cemented 
directly into a new wall or fastened with nails, hooks 
or bolts to an existing one. 

Any kind of clay can be used--earthenware or stone- 
ware —as long as it is fired to full maturity so it will be 
hard and strong. It is wise to mix in grog in order to 
open the body and help avoid drying and firing warpage 
and cracks. I added 15% coarse grog to this body. 

Another way to avoid warpage and cracking is to 
handle the piece as little as possible. As soon as the base 
of the planter is rolled out and cut to size (approximately 
¥% inch thick) I cross-score the bottom side, sprinkle 
liberally with sand or grog and place it smooth side up 
on a kiln shelf. It stays on this kiln shelf until it has been 
bisque fired. The cross-scoring, incidentally, will also 
make it easier to cement the finished piece into a wall. 

I made the container shapes in a press mold, but 
they can be made by any or all methods. They can be 
cut from thrown or coil pots, built free hand from slabs 
or made over humps. As soon as they are firm enough to 
handle without distorting they should be arranged on the 
slab. The areas of the slab and the containers which are 
to be joined should be deeply scored with a tool and then 
luted together with thick slip. Reinforcing the jc.nts on 
the inside by working in very thin coils of clay with a 
modeling tool is also a rec- 
ommended procedure. 

When forming is com- 
plete I cover the entire 
structure with a sheet of air- 
light plastic (cleaning bags 
are excellent for this) and 


leave it undisturbed for 


TWENTY INCHES wide, 

this wall planter has” deep- 
enough pockets to firmly hold 
the plants and allows tor 
vertical and horizontal growth. 


at least 48 hours. This brings about an even moisture 
content throughout all parts which will help insure that 
the joints do not pull apart due to uneven drying. When 
the cover was removed I decorated the piece with textur- 
ing and colored slip and then put it into a damp box to 
dry very slowly. The importance of slow drying for com- 
posite forms cannot be over-emphasized. Drying too 
quickly will always mean drying unevenly and this will 
invariably cause cracks. When completely dry the piece 
was bisque fired and glazed and refired. 

These architectural planters are ideal projects for 
the beginning ceramist since they require a minimum of 
machinery and technical skills. Yet they are a means of 
stimulating the beginner’s imagination and artistic in- 
vention. Beginners should remember to keep the utilitar- 
ian requirements in mind as they work out their design. 
These pots should be deep enough to contain not only 
the plants but also some drainage material and the con- 
tainers have to be arranged in a way to allow the plants 
to grow upward as well as sideways. In addition the 
spatial relationships of the containers to each other and 
to the shape of the base tile must be considered. 

The success of the design will depend upon such 
factors as size, positioning, similarity or variety of form, 
and color. This project, although quite simple, provides 
the beginner with an opportunity to develop his designing 
ability and artistic sensibilities. One might even try a 
large-size planter to develop experience in handling large 
masses of clay and to learn to arrange them structurally 
into a unified whole. 

There are no limitations in this type of work so give 
your imagination free reign and try your hand at archi- 
tectural ceramics. @ 











POTS with a PURPOSE 


PLANTERS with “BUILT-IN” Texture 


by TOM SELLERS & ALICE LASHER 


OU MAY THINK that slab 

building is slab building is slab 
building — especially when simple, 
rectangular shapes are concerned. If 
this is so you will want to take a sec- 
ond look at the slab-built planters 
shown here. The real fun did not 
come from the construction, but from 
the development of the “built-in” 
texture that you see in the walls. 


How this was done is shown in the 
accompanying step-by-step photos. As 
you can see a slab of clay is heavily 
textured and then a plaster mold is 
made from it. Clay is pounded into 
the mold to receive the textured sur- 
face and then is used in the regular 
slab-building technique. 


The idea for this technique came 
from a beautiful triangular pot by 
Donald Frith of the University of 
Illinois Art Department. A careful 
study of the handsomely textured 
walls of his pot indicated that some 
mold or form had been used. Exactly 






how Frith works we do not know; 
however his pot inspired our attempts 
to experiment with this method. 

Obtaining a design for the plaster 
mold that has variety and interest was 
not easy. Several attempts were neces- 
sary before the finished texture seem- 
ed to have possibilities. We found 
that practice was needed to properly 
handle the different objects used for 
texturing and gouging; also building 
up with chunks and coils was found 
to be as necessary as scraping away. 
Another interesting problem was the 
selection of areas of the pressed clay 
slabs that would best “join” at the 
corners for effective continuity of de- 
sign. 

Here is the step-by-step procedure: 


1. A slab of well-wedged clay is 
rolled out and texturing of the sur- 
face begins. A variety of tools can be 
used to get interesting effects. Used 
here were a spool of twine, combs, 
fork, buttonhook, hairpin and others. 





Practice will be needed to get a tex. 
ture that works well. 

2. Raised areas are created by lay. 
ing down small coils of clay and 
working them into the surface. 


3. Deep areas are gouged out and 
additional texturing is done with the 
buttonhook and other tools. 


4. When the texturing is completed 
a retaining wall is built up around the 
entire shape and freshly-made plaster 
poured in. The plaster should be at 
least 34-inch thick to hold up under 
the pounding and general use it will 
receive. 

5. When the plaster has completely 
hardened the original clay shape is 
removed. Some picking and cleaning 
will be necessary to get all of the de- 
pressions cleaned out. This completes 
the making of the texture mold. 

Here’s the procedure used for mak- 
ing the planters. 


6. A slab of well-wedged clay is cut 


MAKING THE MOLD 


1. Roll out a thick slab of clay. With 
texturing tools develop an interesting 
surface design. 


2,3. For best effects adding clay is 
as important as scraping away. Lay 
coils down; work them into the slab. 


4. When texturing is complete, build 
a retaining wall around the clay slab 
and pour in plaster. 


5. When the plaster hardens, remove 
the clay—and there is the texture mold. 
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to the approximate shape of the plas- 
ter mold and is laid on the textured 
surface. Thumping the clay with the 
palms and fists makes sure that all of 
the depressions are filled. 


7. The slab is peeled away from the 
mold, laid down textured-side up and 
is ready for cutting and slab building. 


8. A pattern is cut for the side 
walls and ends of the planter. These 
shapes are cut from the textured slab. 
The bottom is cut from a smooth slab 
since texturing will not show and is 
unnecessary. 

9. The walls are welded together 
using traditional slab-building tech- 
niques. The only difference here is 
that the texturing is carried across the 
corners by modeling with a small tool. 

The top rim was smoothed out with 
the fingers and a small inset foot was 
added after the pot was stiff enough 
to be turned upside down. The foot 
was left undecorated to accentuate 
the design on the main surfaces. 

These planters were glazed inside 
and out. The textured surfaces were 
first covered with a black-firing slip 
glaze which was rubbed off the high 
areas and left in the depressions. Then 
the entire pot was covered with a 
white matt glaze. After firing a soft 
white glaze accented with dark brown 
from the slip glaze resulted. 


If you have not worked with plas- 
ter here are some helpful suggestions. 

Always use pottery plaster. Build- 
ers plaster or household patching 
plaster are too grainy and generally 
not as useable for ceramic molds. It 
can be obtained from ceramic dealers 
in five-pound cartons or hundred- 
pound bags. 


PAIR OF textured planters, waiting for their greenery. 
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MAKING THE PLANTER. 6. Lay a clay 
slab on the texture mold; pound it firmly. 





8. Cut the four sides for the planter; make 
the bottom from a plain slab. 


For mold making the ratio should 
be 2-34 pounds of plaster to each 
quart of water. Too much water will 
produce a soft, crumbly plaster; an 
excess of plaster will set too hard and 
dense. 

Measure the water into a clean 
container and sprinkle the plaster 
through a strainer into the water so 
that no lumps form. Allow the plaster 
to stand for a couple of minutes so 
it can soak into the water. This action 
is called slaking. 

Using your hand or a large spoon, 
stir the plaster from the bottom up 
and try to remove all the bubbles. As 
you stir you feel the mixture begin to 


7. Peel the slab off after you are sure all 
the depressions are filled. 





9. Build the planter using regular slab 
methods. Model the texture at the corners. 


thicken. When it reaches the consis- 
tency of light cream, thick enough 
so that your finger leaves a slight 
mark as you draw it over the surface; 
it is ready to pour. It should be 
poured quickly and evenly. 

This texturing technique adds an- 
other dimension of pleasure to your 
slab building and makes an otherwise 
routine procedure more fun. Once 
your texture mold is made the tech- 
nique is simple—in fact, too simple. 
You will find a strong desire to tex- 
ture everything in sight. But put the 
mold away and use it only when your 
spirits—or a particular pot—need a 
lift. @ 





2! 








UNDERGLAZE 
PAINTING 


demonstrated by MARC BELLAIRE 


VEGETABLES 


are always in 


SEASON 


REEN PEPPERS and radishes aren’t often thought 

of as being decorative; vegetables in general always 
take a backseat to their first cousin, the flower. I am sure 
you have been pleasantly impressed, however, on more 
than one occasion, at the sight of a huge mass of scrubbed, 
shiny, fresh vegetables on display at the local market. 

They can have just as much appeal as a decoration 
on a plate or other ceramic shape. Properly arranged and 
painted in a pleasing combination of colors they can 
prove to be extremely handsome. 

Where can you find more color than in the rich 
red tomato, the vivid purple eggplant or the deep green 
cucumber? 


Moreover they are very easy to paint. Beginners 








particularly can feel great freedom when working with 
the vegetable motif. Since vegetables grow in all sizes and 
shapes you can paint a short, bulging green pepper or a 
long, slender one and still feel you have “captured” a 
green pepper. There need be no concern with proportions 
such as the painting of human figures, animals and even 
flowers demand, 

A plate like the one demonstrated here is excellent 
for hanging in the kitchen, dining room or patio. Try one 
for your wall; and if you are real ambitious paint a set 
for casual use outdoors during the summer months. @ 
In this series of articles, no specific brand of underglaze is 
either suggested or implied. The nationally advertised brands are 
highly competitive in quality and price. Mr. Bellaire’s advice is 
to use those brands you feel give you the best results 


1. THE GREENWARE is cleaned and rough- 
ed up with a quite-damp sponge. Background 
color is dabbed on with a rough-textured 
sponge. The green pepper shape is brushed 
on with two sweeping strokes of the largest 
brush in a medium green. Highlights in a 
light green are stroked on. 


2. THE RADISHES are put in next in dork 
red with two strokes each of the brush, load- 
ed to near-dripping capacity, one stroke to 
each side. The leaves are done in the same 
way, in a medium green. 


3. HIGHLIGHTS are dabbed in by touch- 
ing down the brush; the radishes in rose 
color and the leaves in a ligh* aqua. 


4. FINAL ACCENTING is added with the 
sgraffito tool by scratching spots and lines on 
the various shapes. Ferns are added in black 
with the liner brush and then the entire motif 
is snapped up with black lines. The finished 
piece, bisque fired, glazed and refired is 
shown above. 
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Add Outdoor Charm... 


MAKE A HANGING PATIO PLANTER 


by PHYLLIS CUSICK 


EEING DOUBLE? You're probably looking at one of 
the new hanging double-bottle planters for the patio. 
There are hundreds of bottle shapes from which to choose. 
My favorite is shown here—the bullet shape bottle with a 
fin stopper; however, short, squat bottles can be used as well. 
By following these simple suggestions you can easily add 

this decorative hanging planter to your casual summer living. 


1. Pour two bottles rather heavily (thin walls have a 
tendency to become brittle). Remove mold lines. 


2. Cut paper patterns for the carved sections and trace 
lightly onto the surface with a pencil. You will note the top 
bottle is a candle holder and the bottom one a planter. | 
used a saw blade to carve the sections from the bottles, fol- 
lowing the pencilled lines. This is also the time to ream out 
screw holes exactly in the center of each bottle bottom (a 
bolt and nut are inserted through the bottoms after they are 
fired to hold them securely together), and cut the holes in 
the candle bottle for attaching the chain. 

Clean and fit the bottle stopper. Now use a hacksaw 
blade and score the outside of the bottles and stopper, mak- 
ing deep ridges from top to bottom for pleasing texture. 


3. When dry they are ready to decorate. Using a large 
brush, transparent underglaze and plenty of water “wash” 
in the color on the ridged surfaces of bottles and stopper. 
I used a washed brown effect which showed light and dark 
areas and I applied the wash until the desired depth of color 
was obtained. When dry, the pieces are bisque fired. 


4. I used a specked red-orange glaze on the interiors of 
the bottles and a clear matt glaze on the outside surfaces. 
(Candlelight reflecting on the red-orange makes an unusually 
colorful glow.) The bottle stopper is inserted in the planter 
portion and the pieces refired. 


Place the bottles end to end and bolt them together 
using a drop of clear cement or glue on the screw threads 
for permanency. Now insert a mosquito candle in the top 
bottle—-a swag of greenery in the planter bottle— attach the 
chains—and prepare for compliments. © 


INTERESTING innovations 

can be worked out with greenware; 
you don't have to use it as is. Bottle 
shapes like these, or any shapes, 

can be carved, then stuck together 
te create entirely different objects. 
THE ORIGINAL bottles are 

in the photo at lef and after carving 
and texturing, at the right. Above 

is the finished piece; assembled, with 
plant and candle, hanging trom a chain. 


JUNE, 1959 









































23 











RED-HOT POTS ARE TAKEN FROM THE KILN 
AND PLUNGED INTO COLD WATER .. . 

AN ORIENTAL TECHNIQUE, IT'S EXCELLENT FOR 
SCHOOLS AND SUMMER CAMPS 


HE WORD RAKU, broadly tran- 

slated, means pleasure. The spirit 
behind raku is essentially one of .fun 
and sociability. I would like to tell 
you about raku pottery in my own 
words, and in the framework of an 
experience one summer. 

I’m an intuitive person and func- 
tion best by meeting a_ situation 
spontaneously. I found myself nearing 
my summer destination in my truck, 
dog in the seat beside me, sleeping 
bag and box of tools in the back, 
facing a three-week stint at teaching 
pottery. Within two hours I’d be in 
Liberty, Maine, meeting the director, 
other teachers and my students at 
Haystack Mountain School. 

I had no real plans for conducting 
the class. There was the usual “vague- 
definite” feeling in my mind of what 
we'd do. I knew it would be making 
raku ware, but as to the details and 
organization of the work, nothing had 
been formulated. 

This is a fun way to approach 
something. With adequate knowledge 
of the subject, an inner confidence 
and a love of people it becomes down- 
right exciting. Herein, perhaps, lies 
the keyncte or theme of the coming 
three weeks of work; the germ of the 
idea to get across to my fellow work- 
ers in pottery. 

Experiments in raku techniques of 
making and firing pottery have been 
described in magazines previously. 
Most notable to me, was one written 
by Warren Gilbertson, appearing in 
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the American Ceramic Society Bulle- 
tin, February, 1943. Gilbertson con- 
veyed well the spirit behind raku. Its 
two-fire process is common to 
ceramic techniques; but in reality it 
is completely uncommon to most cer- 
amic practices. It is low fire and it is 
done quickly. In fact, the bisque raku 
pots are set into a hot kiln (or roar- 
ing fire) and then removed with 
tongs and quenched in cold water! 

Here is a description of the entire 
procedure for those of you who want 
to try to make some. 


1. THE CLAY. Most clays may 
be used. At Haystack we found high- 
fire clays the most satisfactory: fire- 
clays, stoneware clays, ball and China 
clays as some native beach 
clays. For an aggregate either grog or 
sand were satisfactory; their choice 
was made on the basis of desired tex- 
ture and color. Technically, there is 
no one set standard. The mixture is 
prepared in plastic form and_ used 
this way unless one chooses to carve 
out the pot. Here, as the accompany- 
ing illustration indicates, the clay is 
allowed to stiffen somewhat as a ball, 
or roll, from which the pot is carved. 


2. SHAPING. Any method of 
shaping can be used. In our class we 
did not attempt casting but did try 
throwing and found it not too satis- 


most 


as well 





This article is in response to the many 
requests for information on raku. Schools, 
summer camps, etc., will be interested to 
learn that prepared materials (raku clay, 
tongs, etc.) are now available.—Ed. 





by HAL RIEGGER 


factory. Handbuilding with - slabs, 
coils, by pinching or by carving, or 
combining any of these, we found the 
most sympathetic to raku. The essen- 
tial limitation is that the surface of 
the pot must be rough, If not, when 
the pot is plunged into the red-hot 
glost kiln there is no “tooth” to hold 
the glaze to the pot’s surface and it 
will peel and drop off before it melts. 


3. FORM. I suppose any form 
can be made. We will allow the tech- 
nique to dictate the form here. (And 
what more valid teacher is there than 
this kind of limitation?) As I told my 
class at the very beginning: ‘“Remem- 
ber this. When you are placing your 
pot into the kiln, you will be facing 
a gaping red-hot kiln. You will have 
your pot held by the tongs, and you 
will have to place it down into this 
hell hole without chipping its glaze, 
without tipping it over and without 
touching other pots already there. 
And you are doing it yourself. You 
may singe the hair on your arm or 
scorch your face. And when the pot 
is fired you, again, must reach into 
this hot kiln with the tongs and re- 
move the pot. You can’t delay. You 
must be deft and quick. Now, what 
kind of shape can you handle well 
under these conditions?” 

Is this a major reason for the shape 
of traditional Japanese raku bowls? 

+. DECORATION, Fine raku pots, 
whether Japanese or otherwise, old 
or contemporary, can rely completely 
on their form and glaze texture and 


CERAMICS MONTHLY 




















SHAPING of the raku pot can be done by any of 
the standard methods. Here it is being carved. 





FIRING starts the real fascination of raku 
set into a hot kiln or open fire (with long 


their quality of spontaneity. This kind 
of simplicity, speaking the essentials 
only, is indeed difficult and requires 
not only great skill, but a great sensi- 
tivity to the entire set of techniques 
and materials of raku, However, dec- 
oration as something added to the 
surface is indeed not only acceptable 
but quite desired if in keeping with 
the total feeling of the pot. 

5. GLAZING. To me this is most 
sympathetically done by pouring and/ 
or brushing. Very-low-fire glazes ma- 
turing in the vicinity of cone 016 
(1350°F to 1450°F) are typical of 
raku glazes. There is no set formula 
although a starting batch would be 
something like this: 60 to 80 parts 
of red or white lead; up to 20 parts 
of an alkaline, boracic frit (like ferro 
3124) ; and around 20 parts of flint. 

Stiffeners such as clay or opacifiers 
may be added. However, with the 
simple three-component glaze sug- 
gested above an amazing range of 
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. The glazed, bisque pots are 
tongs) for about an hour. 


texture, color and opacity may be 
achieved. This is where the real skill 
of glaze firing raku ware enters. De- 
pending upon the temperature of the 
kiln and the speed of maturity of the 


glaze the texture will range from 
glossy and transparent to_ thick, 
unctuous and buttery. The glaze 


should contain gum for adherence to 
the pot surface and, in my opinion 
will produce the most pleasing effect 
when applied very thickly. 

6. FIRING. Glaze firing may be 
achieved in an electric or gas kiln, 
preferably top loading or, at least, 
with a hinged door. As practiced at 
Haystack we used either a crude oil- 
firing kiln or a primitive, open wood 
fire. By far the most pleasing results 
emerged from this latter kiln, which 
is illustrated in an accompanying 
photograph. It will be noted that a 
circular box, or saggar is used, This 
is merely a hand thrown pot whose 
height and width should be about 


DECORATING can enhance the ware, but it must 
be in keeping with the total feeling of raku. 





usually best 
done by dipping, as above. 


GLAZING is 





PLUNGING the red-hot pot into cold 
water is the final step. The steaming, 
bubbling and sizzling is a fitting end to 
this exciting procedure. 


equal in dimension. Made of fireclay 
with considerable grog to withstand 
the rough heat tregtment it gets, it 
has a lid pierced with a hole. This 
hole allows observance of the progress 
of glaze maturity and is a means of 
removing the lid easily. 

It is my understanding the Japan- 
ese check the progress of glaze matur- 
ity in this manner: They poke a straw 
or twisted piece of paper into the 
hole. This ignites and a reflection of 
the flame is seen on the surface of the 
pot. We tried this too; it works well. 

With this particular kiln the saggar 
was supported by three bricks edge- 
wise in the center of a moderately 
sized hole; about three feet across 
and a foot and a half deep, dug in 
the ground. Roughly two hours were 
needed to reach sufficient heat in 
the saggar and the firing of the glazed 
pots required about 45 minutes. 

You may wonder why more specific 


Continued on page 36 
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Goria Crouse, Olympia, Wash 
Stained earthenware wall sconce, 
spattered clay texture. 


Merrit Grant, Seattle 
Wash. “Frog Vase,” ° 
combined wheel and 


slab stoneware. 
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SHOW 
TIME 





NORTHWEST CRAFTSME 





CERAMIC ENTRIES in this year’s Northwest Craftsmen’s Exhibition 
inclined toward sculptural, experimental forms rather than useful pottery. 
Two years ago an object such as the award winning piece by George Roberts 
would have been almost unique. This year it was one of many. 

It is interesting to note that this kind of experimentation is not confined 
to one locale or school but comes from all areas represented in the exhibition: 
Washington, Oregon, Montana, Idaho and British Columbia. 

The jury, composed of potter-sculptor Betty Feves (Pendleton, Ore.), 
designer and shop owner Jim Egbert (Seattle), and John Entenza, editor of 
the magazine “ARTS AND ARCHITECTURE”, made no attempt to swing the 
show in this direction or to grind any stylistic axe of their own. Their selection 
is quite representative of the entries as a whole and reflects fairly accurately 
the direction in which northwest pottery is moving. 

In recognition of this trend, the Clay Club of Seattle, sponsors of the 
Ceramic Division of the exhibition, eliminated the category “Ceramic Sculp- 
ture” from the entry blank and described their class as “Ceramic Objects of 
Earthenware, Stoneware or Porcelain.” A separate jury and separate prizes 
for sculpture were also eliminated. 

Useful pottery has by no means vanished from the scene, however. Such 
consistent exhibitors as Gladys Crooks (Pic of the Month, June 1958), 
Lucille Nutt, the Spencers, Ivarose Bovingdon, Constance Jarvis and Robert 
Sperry all were represented with handsome work. 

Another interesting aspect of the exhibition this year was the number 
of prizes which went to first-time winners and to first-time entrants. 

There were 157 objects in the exhibition representing the work of 91 
craftsmen from Alaska, British Columbia, Idaho, Montana, Oregon, and 
Washington. Media included ceramic objects, jewelry, metalwork, enamels, 
handwoven textiles, decorated fabrics, leatherwork and dolls. 

The exhibition held each spring at the University of Washington’s Henry 
Gallery was sponsored by the Seattle Clay Club, Lambda Rho Alumnae 

Art Honorary of the University of Washington), the Seattle Weavers’ Guild, 
and the Henry Gallery._-Dororny Sorror 


Georce Roperts, 
Moscow, Idaho. Top 
Prize Belle: ue 
Design Award 
Slab-built stoneware 
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HIBITION 1939 





GeorceE Roserts, Moscow, 
Idaho. Slab-built stoneware. 





Merri, Grant, Seattle, Wash. Clay Club Purchase 
Award. “Rhinoceros,” wheel-thrown 
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RAYMOND Grimo, Portland, 
Ore. “Dancing Pots,” stoneware. 


GrorGe NIGHTINGALE, 
Lagrand, Ore. Clay Club 
Award. “The Prophet’, 


stoneware, native clay. 


stoneware 





Ropert SPERRY, 
Seattle, Wash. “Bird 


Family,” stoneware sculbture. 


Santo MIGNOsA, 
Vancouver, B.C. 
Honorable Mention. 
“Lovers in Masks.” 
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SHOW TIME (cont.) 






and porcelain. 
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CuHar_es BARTLEY JEFFERY, first prize 
for six enamel-on-metal pieces. Plaque: “St. Chapelle”. 
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ONE OF THE LARGEST region. 
al art shows in the world—the May 
Show—is currently on exhibition at 
the Cleveland Museum of Art. This 
year marks the 41st edition of a show 
which has attracted more than two 
and a half million people in its his- 
tory. 


CLEVELAND'S MAY SHOW 


EvizABeETH McFapyen, first prize 
for group of three; pottery 


Joun CLacue, 
first prize 
sculpture, any 
medium. 
“Guerriere.” 
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Open to artists and craftsmen who 
now live, or were born, in Greater 
Cleveland it drew 3400 entries from 
702 participants. Only 252 artists met 
the standards of the jury and only 
532 objects were accepted, The total 
list of entrants showed 210 new 
names. 

The museum’s Margaret Parkin 
writes: “The May Show is represen- 
tative not only of the art of Cleve- 
land but of the art of America, It 
gives the local artist an opportunity 
to express his own passions and aspir- 
ations and also the life of this com- 
munity. 

It makes the community conscious 
of its artists and its artists conscious 
of their relation to the community. 


Cleveland believes that art does not 
necessarily need a foreign label to 
be good. It believes in its own artists 
and supports them, This has given 
great force and impetus to creative 
life in Cleveland and has produced 
some of the truly fine art of 
America.” 

The jury consisted of Mirko Basal- 
della, sculptor, Harvard University, 
Cambridge; Hedda Sterne, painter, 
New York; and Thomas S. Tibbs, 
director, Museum of Contemporary 
Crafts, New York. Cash prizes are 
not given. The awards are honor- 
ariums consisting of first, second and 
third prize, honorable mention and 
special awards which may be given 
at the discretion of the jury. 








CLEMENT C. Grorct, honorable 
mention for group of 
four; pottery and porcelain. 





MIDWEST DESIGNER - CRAFTSMEN 1959 


THE MIDWEST DESIGNER-CRAFTSMEN 1959 exhibition consisted 


of 259 works submitted by 99 craftsmen. These were selected from 698 total 
pieces submitted by 185 craftsmen in the fields of jewelry, metalsmithing, 
weaving, prints, ceramics and wood. Co-sponsored by the Midwest Designer- 
Craftsmen and the Joslyn Art Museum (Omaha), the show was open to 


craftsmen in 16 midwestern states. 


The jurors were Trude Guermonprez (weaver), John Prip (silversmith) , 
Robert Turner (potter) and John Blackwell, head of the Art Department at 


Omaha University. 


Some of the prize-winning pieces are shown here. The exhibition will be 


circulated by the Smithsonian Institution Traveling Exhibition Service; for 
details watch CM’s Itinerary Department. 


Cuarces Lakorsky, Bowling Green, Ohio. 
Honorable Mention. Porcelain jar and lid. 





Mary Kretsincer, Emporia, Kas. Best in Show 
Award. “Clam Shell,” sterling and enamel box. 












ALIXANDRA & WARREN MACKENZIE, 
Stillwater, Minn. Honorable 
Mention. Set of 5 stoneware bowls. 







AVE YOU EVER been awak- 

ened at dawn by a noise that 
sounds like a jackhammer or machine 
gun? When you have the sleep wiped 
from your eyes and your senses about 
you, you will realize that a revolution 
has not broken out but that a wood- 
pecker has paid your yard a visit. 

In California the redheaded wood- 
pecker concentrates on wood and old 
trees; but fence posts are his specialty. 
He loves to drill fence posts full of 
holes and stuff them with acorns. 
Eventually the acorns rot, become 
filled with worms and Mr. California 
Woodpecker sits on the ruined fence 
posts and gorges himself. 

After watching this happen a 
couple of times a chain of thoughts 
began to form. Just for fun I thought 
1 would try to frustrate this wise, red- 
headed imp who was ruining my 
fences. I decided ‘I would make a 
ceramic fence That would be 
sure to blunt his sharp beak and per- 
haps dampen his spirits enough so 
that he would visit greener pastures. 
The results proved so interesting to 
me I thought I would share them 
with you. 

I planned to make the fence post 
from a group of thrown cylinders at- 
tached end to end. Since they were 
going to be hollow I decided to in- 
corporate into the design a method 
for planting vines or perhaps straw- 
berries—the latter being a variation 


post. 


of the old strawberry barrel. Also I 
thought rope or chains linking the 
fence posts would add a pleasing 
touch to the general theme. 

Anyone who can throw a fairly 
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A Potter Frustrates a Woodpecker 


... and Vice Versa 


CERAMIC FENC{ 


by F. Carlton Ball 


good cylinder can assemble objects 
such as these fence posts. They can 
be made in quite a variety of sizes 
and shapes as well as number of sec- 
tions. These sections 
with a bottom in each. They can also 
be thrown without 
bottoms can be cut out. The spout- 
like lip that is made for the plant is 
made the same way as a _ pitcher 
spout. “Handles” to hold the linking 
ropes or chains were then attached. 


were thrown 


bottoms or the 


The cylinders were placed in a 
damp cupboard overnight until they 
became firm but 


remained quite 


moist. ‘heir shapes made their as- 
sembly quite simple; other shapes 
could be more difficult to work with. 
The same precautions that are always 
used when joining clay to clay were 

making of 
ends to be 


used in the these fence 
The 


kept quite moist, they were heavily 
scored, firmly joined and thumbed 


posts. joined were 


together inside and out. 

Drying these tall, slender forms can 
produce a problem. Even drying is a 
prevent the 
Plastic 
were used to cover the finished wet 


necessity in order to 


shapes from warping. bags 





DECORATIVE AND FUNCTIONAL, these four-feet high stoneware 
posts, which can be filled with peat moss and sand, are 
excellent tor growing strawberry plants and other succulents. 
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shapes and they dried evenly and 
straight. Firing produces the same 
kind of problem. These tall, slender 
shapes must be fired very evenly to 
avoid warping. 

If you have a small kiln the indi- 
vidual shanes can be dried and fired 
before putting together. Then they 
can be cemented in place. If this pro- 
cedure is followed they should be de- 
signed to fit snugly with some type of 
lip arrangement as you would do with 
a lid on a pot. (See the article “Big 
Pots From Little Kilns”, June 1956.) 

It is possible to make a hole in the 
bottom of the fence post so a bolt or 
spike can be put through to imbed it 
in cement for permanency. 

The photos here show only a few 
ideas using the stacked pots. These 
were a lot of fun to make and to use. 
They are a real conversation piece in 
the patio and the linking chains and 
ivy make them a most interesting unit. 
What’s more, they removed the noisy 
woodpecker from my life. I don’t 
know whether he bent his beak, just 
casually moved to a neighbor’s yard 
or got hives from the strawberries. 
But he left. 

I wish this was the end of my 
story; unfortunately it is not. My 
friend, the California woodpecker has 
a relative who also likes to peck wood. 
He is a slightly less brilliant redhead 
called a flicker. My ceramic fence 
posts did a good job of keeping away 
the woodpecker and I am sure cousin 
flicker came to repay me for my 
meanness. 

Early one morning there was a 
terrific ringing in the yard—like a 
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CLOSE-UP OF FENCE posts shows the unglazed but vitreous surface 


of the speckled stoneware. Brass chains and ivy help them 


serve as interesting patio screens. They deter woodpeckers, too! 


fire alarm bell — interspersed with 
piercing whistles. Cousin flicker, his 
head moving so fast it was nothing 
more than a blur, was pecking away 
at the high-fired ceramic posts. Every 
half-minute or so he would raise his 
head, emit a piercing whistle and 
then go back to his mischievous peck- 
ing. My bird book informed me that 
the flicker will peck not only to obtain 
food but just to make noise. They will 
peck on the eaves of a house, on 
metal, and I learned too late, on ce- 
ramic fence posts. In addition they 
peck loud and long to attract and 
impress the female flicker. I am sure 
I had the greatest Casanova in the 
world in my backyard from the racket 
he set up. 

My idea robbed one bird of a 
source for food but provided another 
with a resounding love call. 

Which only goes to prove that the 
ceramic fence posts are truly a con- 
versation piece-—but not only for 
humans. ®@ 











VARIATION on the fence-post 


theme, these candle holders 


are 42-inches tall and make 
a dramatic arrangement for 
special occasions. The bowl 
on top is removable so wax 


can be easily removed. 
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KILN-FORMED GLASS 


Bending & 
Decorating 
Techniques 


by ALBERT McKIERNAN 


oo CERAMIST equipped with a kiln, clays and 
modeling tools will find that working in glass re- 
quires but a few additional pieces of equipment: a 


supply of glass, a glass cutter, and the special colors for 


decorating glass. No special:kiln is needed. I fire my 
glass in an enameling kiln equipped with a pyrometer. 
For larger pieces, I use a gas kiln and cones. 

To bend glass into desired shapes for ashtrays or 


bowls requires a mold. For these, the clays you use for 


modeling or wheel throwing can be used. Adding an 
extra amount of grog will lengthen the mold life. 


MAKING THE MOLD 

A clay slab, one-inch thick, was rolled out on a flat 
surface and then set aside to partially dry. Another slab, 
one-half-inch thick, was rolled out next. When the shape 
of the tray had been decided on, the design was placed 
on a heavy sheet of cardboard and the outside and in- 
side form cut as a template. This template was placed 
on top of the one-inch clay slab, and the clay cut with 
a fettling knife. The outside edges were made straight, 
but the inside form was cut at a slight slant. When the 
two clay forms were leather hard, the joining surfaces 
were scored and fastened with slip in the usual way of 
joining clay to clay. 

It is possible to sculpture the clay mold from one 
slab of clay, but getting a flat bottom by carving out 
the clay is time consuming and requires great care. 
Making the mold of two pieces and joining them to- 
gether is easier and faster. 

After the molds were completed, they were fired 
to a normal bisque temperature. Before they were used, 
they were sprayed moderately heavy with a kiln wash. 
The kiln wash I use is composed of half china clay and 
half silica, mixed with water only. This mixture will 
smooth surfaces, especially if a heavily grogged clay is 
used; it also prevents the softened glass from adhering 
to the mold. 


CUTTING THE GLASS 
The next step is cutting the glass blanks. As everyone 
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TWO GAILY DECORATED glass shapes, from the author's kiln. 


knows, glass shatters and can cause painful cuts, so great 
care should be taken in cutting and handling. If they 
aren't inconvenient, wear soft-leather gloves to lessen the 
danger. 

Before cutting begins, set aside a place in the studio 
for this work. The supplies needed are a flat board, 
several thicknesses of newspaper, glass, glass-cutter, a 
straight-edge , and a 
box for the scrap glass. Place the newsprint on the flat 
board, then the template pattern for the tray, and on top 
of the template, a sheet of glass. 


(such as a carpenter's steel square 


If the tray is to have straight sides, place the steel 
square on the glass, and with the glass cutter, start at 
one edge of the pattern, and score the glass with one firm 


sweep. Do not go back and forth with the glass cutter 
along the line, as this dulls the cutter’s edge. After the 
glass is scored, place the steel edge under the glass along 
the scored line, and tap the glass with a hammer handle. 

Curves can also be cut, but full circles are best made 
a compass. Before attempting 


with special cutters on 





THE CLAY MOLD and the glass tray formed in it are shown at the 
lo. The two sections of the mold are shown at the right. 
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complicated cuts, it is best to practice with small scraps 
of glass to get the feel of the glass-cutter. When cutting 
has been finished, pick up the newspaper and dump 
the bits of broken glass into the scrap glass box. Good 
housekeeping is important. 

After cutting, the glass shapes should be cleaned in 
soap and water, or with detergent. Handle the glass at 
its edge, to prevent finger prints, which can cause decor- 
ating defects. 


DECORATING THE FLAT SHAPE 

For decorating glass, stencils cut from fairly heavy 
paper aid in placing the design, Make a drawing on 
naper of the desired form, and cut with a sharp knife. 
Slightly dampen the glass surface, and put the stencil in 
place: this will keep the paper from shifting on the 
smooth surface. Apply the selected glass decorating colors 
by brushing or spraying. When the color has dried, care- 
fully lift the stencil with the tip of the knife and place 
it between two pieces of scrap glass to dry. Stencils, if 
carefully handled, will serve for many decorations, and 
are useful when making several of the same design. 


FIRING THE PIECE 

Next, the glass is placed on the clay mold. Firing 
is the same as for clay wares; the start should be slow so 
as not to fracture the glass. The glass with its applied 
colors will soften and bend at cone 016, or 1450-1460° 
on the pyrometer. Slow cooling is necessary. Don’t open 
the kiln until vou can remove the glass with bare hands. 
It can fracture with too-rapid cooling just as with too- 
rapid heating. 


PANELS OF GLASS for room dividers or other decora- 
tive uses can be made on single sheets of glass and fired 
on flat shelves. As with the molds, the shelves should be 
coated with kiln wash. Spectacular effects can be achiev- 
ed by using two sheets of glass, sandwiching between 
them bits of colored glass, glass threads, chunks of copper 
enamels or bits of copper wire. 

The ceramist may wish to experiment using some 
of the low-firing pottery glazes. Not all of these work. 
as glass requires lower temperatures than are usual in 
ceramics. Gold and silver should go in a second firing. 


Glass has the versatility and the unpredictability 
which always pique the interest and imagination of the 
experimentally minded craftsman. ® 





TWO GLASS TRAYS are shown in position in the molds, just after 
firing. Very slow cooling is needed to prevent cracking the glass. 
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Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete. 
Less Motor) 


* 


. .. The famous B & | 





Ideal for school, studio, home use 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 


features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & | . . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features .. . 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originaters and Makers of famous B & I GEM MAKERS” 








New Release! 


- |: = be 


(Registered Trademark Applied For) 


a cit a 
aan! 
#C-150-1 Shown '/2 actual size 


THESE DECALS ARE Black - Outline Car- 
toons of occupations, sports and hobbies. 
Most all are endowed with a warm, rich 
sense of humor. They're very adaptable to 
many types of decor and exceedingly apro- 
pos for mugs, ashtrays and other items. 


& 
—— 


3 KINDS AVAILABLE NOW 15c 
NEW, AND ONLY... . ea. 


Send for FREE Persona-Toon Brochure 


Copyrighted 1959 — CeramiCorner, Azusa 





FULL SET OF CATALOGS - 


Watermount Decals @ Molds ¢ Jewelry tr gs 
To cover mailing cost .. Send only 25¢ 


Catalogs Plus a Surprise Watermount Decal 
Assortment #671-F Send only $1.00 














rent oe bth & SAN GABRIEL. AZUSA CALIF 
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AMATEUR WINNERS at Asbury Park (! to r}): Hand Modeling— 2nd, Trinette Royce, Mountainside, N. J. Top Row (I to r): Best ol 
1st prize, Lydia Bonin, Petersburg, Va.; 2nd, Evereti Charters, Tap- Show, George Stack, Greenville, S. C. Wheel—Ist, Seymour Geller, 
pan, N. Y. Sculpture—Ist, Harry Robinson, Maplewood, N. J.; Orange, N. J.; 2nd, Violet Northrup, Morgantown, W. Va. 


HIGHLIGHTS from the HOBBY SHOWS 


EVERY SPRING, ceramic shows for the consum- 
er and supplier pop up all over the country. This 
year was no exception, in fact many new ones 
were scheduled and successfully completed. 

At the exhibitions, viewers can see the latest 
in supplies and equipment as well as the old stand- 
bys, and chat first-hand with the manufacturers 
and suppliers. 

The two big shows are the “National”, held 
this year in Columbus, Ohio: and the “Eastern”, 
held annually at Asbury Park, New Jersey. One 
highlight is the competition of hand-made and/or 
decorated pieces. Some of the prize winners are 
shown on this page. @ 


SGRAFFITO—First prize, Marion Garrett, 
Avon Lake, Ohio. 
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MOSAIC — First prize, UNDERGLAZE—(R) First prize, Marion Gar- 
Margaret Rancey, 16, rett, Avon Lake; (L) Honorable Mention, Thea CHILDREN’S DIVISION — First _ prize 
Warren, Ohio. Bloomquist, Grosse Point Woods, Michigan. (Chess Set), John Bewer, Stow, Ohio. 
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Siggeilions 


from our readers 
Tool Anchors 

Why doesn’t someone tell the makers of round-handled 
ceramic tools that they would stay put better if the handles 
were squared off? To keep my fettling knife, lace tool, 
etc. from rolling on the floor as soon as I lay them down, 
I wrap the handles with rubber bands. 

—Mrs. Lou Houlle, St. Louis, Mo. 


Useful Ballpoint Pen Cartridge 
The uses of an empty cylinder from a ballpoint pen 
are legion—it can be used for signing pots; for incising; 
for decorating the edges of bowls and plates when used 
flat; for decorating rims when the cylinder is upright; for 
punching holes in clay keyrings. 
—M. I. Ryan, Windsor, Can. 


Egg Cartons Become Sectionals 

The small, round plastic containers used in restaurants 
for jam and jelly are convenient for mixing small amounts 
of colors in the studio. These can also be used to hold other 
small items like jewels. 

These small containers fit into the paper-mache egg 
cartons to provide a covered container for carrying jewels 
and other items from place to place. I have also 
found them useful as containers for small amounts of glaze 
and underglaze when teaching children. It 
cuts down on the amount of glaze spilled when several 
children are using one jar of glaze. 

Flora Schmidt, Aurora, Colo. 


small 


ceramics to 


Manana! 

In throwing covered pots sometimes I haven’t time to 
make the covers immediately. When this happens I care- 
fully measure the diameter of the opening and later throw 
the cover to this dimension. When both pieces are dry they 
will fit. 

Mildred E. White, Malone, N.Y. 


Practical Props 

Corset stays and feather boning are very useful for 
inserting in the legs of figurines until they harden enough 
to support the weight of the trunk. Stays and boning are 
flexible and easily removed when you leave a small portion 
protruding that can be grasped with a pair of pliers. 
Remove as soon as possible to prevent cracking the legs. 
This also works well for slab sculpture. 

Buckram can be shaped and stuffed with paper to form 
a core for modeling and can be left in to fire out. As this 
core absorbs moisture from the clay it will soften and 
shrink with the clay. When eggs are blown from the shell, 
the shell can then be used for shaping the bodies of small 
animals and birds. They will crack as clay shrinks but will 
fire out. 

—Wilma Kinden, Algona, Iowa 


Recovering Spilled Slip 
When my students or I spill slip we often try every 
method that comes to mind to recover it. Recently I dis- 
covered that simply placing a plaster bat over the spilled 
slip was the best method. The plaster bat absorbs the 
moisture quickly and the clay then lifts easily to be mixed 
again in the slip. 
—Robert M. Taylor, Graniteville, S.C. 


Dollars for your Thoughts 
CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items. 
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ANOTHER CREEK - TURN FIRST... 


ELECTRIC 
FOUNTAIN PUMP 


Use Indoors for Table Arrangements 


Outdoors in your Garden 
Uses 110-120 Volt Single Phase House Current. 
Recirculates 120 Gallons of water per hour. 
Runs on small amount of water. 

Sturdy — Dependable — Quiet. 
Made by us in our own machine shop. 


Complete with cord, plug and sprinkler head. PLUS 18” of 
plastic tubing that can be adjusted to various hook-ups. 


Has adjustable valve to control flow of water. 
Detailed simple instructions how to install in various ways. 


Price . . . $7.50 each complete 


Dealers’ Inquiries Invited 





MOLD FOR FOUNTAIN (Copyrighted) 


Mold #657 Large Shell 17" x 19" Oval .......... $30.00 
#656 Figure w/Shell 15's" tall ........... $15.00 
FRO ON ie oo se hee edcssncecawes $4.75 


The above three pieces available in biscuit, Ready to Glaze 
. $19.50 


When ordering SPECIFY type of clay desired 
WHITEWARE * TERRA COTTA * STONEWARE 


CREEK-TURN 


Rt. 38, Hainesport, New Jersey 


Price . . 














SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for . . ! 





e VARIABLE-SPEED ELECTRIC 

e POWERFUL, VIBRATIONLESS 

e MOST RUGGED & TROUBLE-FREE 
Two years of field test- 
ing insure you delightful 
new freedom from me- $192 
chanics! Permanently 
lubricated, mudproof, etc. 


Write for Fact Sheet, Free Trial Offer 


i Shue «Son 


OX 202 OLYMPIA, WASH. 
(Manufacturers of Skutt Electric Kilns) 














Write tor the new 
CM Booklist Today! 


Free! 


Ceramics-Mosaic 
eyo) ef-s Jalolaal-iilare 


Your complete source of materials & 
equipment. Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 


(others 50c) 
TEPPING STUDIO SUPPLY CO. 


professional staff 


3517 Riverside Dr. Dayton 5, Ohio 








ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
FREE—Duncan and Reward Color Charts 
Catalogue 


SUMMER SPECIALS 


TRY BEFORE YOU BUY in large 
quantities: 


6—4 oz. pkgs RHYTHM Art Glazes $2.50 
6—4 oz. pkgs ARTIST'S Glazes 2.50 
8—4 oz. pkgs COLORED FOAMS 3.50 
4—4 oz. pkgs ANTIQUE FOAMS 3.50 
4—4 oz. btls SCULPTURED MATTS 3.50 


all are prepaid 
Wholesale & Retail Catalogues 


EDYTHE MATHIS 


California Rhythm Products 
10324 Atlantic Ave., South Gate, Calif. 
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Raku 


Continued from page 25 


information is not given about the 
firing. It is impossible, for there are 
too many variables, Our situation 
that summer may not at all be the 
same as the situation under which you 
will work. This is precisely the beauty 
of raku firing: this is potting reduced 
to its ultimate simplicity. By great 
contrast to generally practiced potting 
techniques, practically each step here 
throws a great responsibility upon the 
person himself. 

Here is the theme, the keynote to 
the three weeks of teaching pottery at 
Haystack. Primarily a rewarding and 
pleasurable way to pot, it is equally 
a sound teaching technique. No ex- 
cuses can be made; but, is defense 
really necessary? For the reason that 
one is completely responsible to him- 
self and for what results, so also does 
he have the privilege of exercising 
complete individuality in his work. 
Where, in a teaching situation, is it 
handled in terms of such basic ap- 
proaches there can be no hard and 
fast rules or formulas. Even in a tech- 
nical sense there are no clearly deline- 
ated rights and wrongs, one has the 
freedom of his own pleasure. 

To many people such freedom can 
be frightening and it is here that the 
teacher is required to put forth his 
very best. When he knocks the 
out from under people, 
he must give a helping hand, not by 
supplying rules and limitations and 
formulas, but by building confidence 
and helping the student to realize and 
use his great creative potential. 

This story does not give 
instruction for every little 
making raku pots. That is not its 
purpose. Rather, its intent is to point 
out that with raku ware, as with al- 
most any pottery, or for that matter 
any art, there are not the specific lim- 
itations most of us are prone to place 
upon our efforts. Even technically, 
limitations are constantly being re- 
moved and disproven. For an_ulti- 
mate free and complete expression of 
ourselves creatively, our aim is to dis- 
card outward support, to build 
strength and flexibility within our- 
selves and, above all, an honest ap- 
preciation of ourselves. 

For teacher or student, craftsman 
or hobbyist, raku ware is an interest- 
ing and rewarding experience. The 
above is an account of this experience 
as I have seen it, both from the 
teacher’s and craftsman’s viewpoint.® 


props 
so to speak, 


rules or 
step in 








Visit the NEW HOME 
of Bl Mold 


WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 400 design 
$1.00 for the BELL MOLD CATALOG. ‘mt Re- 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Corner of Route 10 and Tabor Rd. 
MORRIS PLAINS, NEW JERSEY 











EZ-O-PLY 
Liquid Underglaze Ceramic Color 
Will not crack or peel — ideal as 
a raised paste 
kits — 24 — '/2 oz. colors — $3.60 


RODER CERAMIC STUDIO 
Box 116 Clifton Heights, Pa, 











What's Your Interest? 


ALL-CRAFTS “‘SUPER-MART” 
CATALOG—102 Big Pages! 
Prompt service on every craft 
need. Leathercraft, Metalerafts, 
Enameling, Woodenware, Mo- 
saic Tile, Ceramies, Art Supplies, many oth- 
ers. Since 1910. Write for free catalog today. 
Dept. C, SAX BROS., Inc. 
1111 N 8rd St., Milwaukee 3, Wis 








GLAZES UNDERGLAZES SLIP 
NEW—Fiesh colored slip, cone 06 


Write for FREE literature. 
SPECIALIZED CERAMICS 


200 WwW THIRD ST PLAINFIELD, N. J 











6th annual 


York State Craft Fair 


— 20, 21, 22, 1959 
Ithac C ege, ithaca New York 





Films ° Demonstrations @ Exhibits 








WATER 
SOLUBLE 
FIRED 


"WOOD-TEX” = 


GREENWARE *®& CLASSES * FIRING 
Liberal Discounts to Dealers 


CYCLO POTTERY 


302 W. 25th St., Hutchinson, Kansas 














BIL-LIN CERAMIC STUDIO 
2435 S. Dixie Ave. (U.S. 25) Dayton 9, Ohio 


INTRODUCES 


2 new dealers in the Columbus, Ohio area 
on WILLOUGHBY STUDIO'S entire line. 
CERAMICS BY PLUMA - 1925 Brentnell Ave. 
GRA-ZLE CERAMICS - 348 Yarmouth Ln. 
resent the following et es ed 
Willoughby Studio; Glazes — Under lazes — 
Porcelain — China Paint; Reward's lors — 
their entire color line; Bell Ceramics — White 
Orchid Porcelain; Mode! mics, inc. — 
Ceramic Slip and Kilns; Marx Brushes; 
‘s Brocade Tools: plus oe A others. 
ac 


And the conewiag MOL Manufacturers: 
Holland — White rse — Hobby Heaven — 
Atlantic — Bell's — o Willoughby. — Santner 





— Mallory. 
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people, places & things 


MID WEST CERAMIC SHOW: Memoria! Hall in Dayton, 
Ohio was the scene of the first Mid West Ceramic Show. 

a she Held on May 25 and 26, the annual 
event is sponsored by the Mid West 
Ceramic Association. 

More than 275 pieces were entered 
in competition—the work of people 
from 12 years of age to over 70. Judges 
for the show were Thomas Bradrick, 
Jr., Dayton; Tom Koening, Cincinnati; 
Robert Metcalf, Yellow Springs. 





>» First place prizes in the amateur 
John Garwood competition went to Emma _ Hinky, 
Lucille Buhl, Lillian Miller, Edna Hermeler, Dale Ben- 


nington, Mrs. Cameron, Hazel Mock, Mrs. Olive Tobas, 
Grace Evans and Lo Bordia Wood. Best of Show Awards 
went to Dale Bennington and, in the Children’s Division, 
Mary Jane Heppner. 
Professional first were won by Marie Smith, Bessie 
Baker, Mrs. Welling, Margaret Petus, Betty Mosier, and 
Marilyn Schiltz (pictured receiving her award from Jay 
Sinn, president of Mid West Ceramic Association). 
Ceramic suppli- 
ers from the en- 
tire area partici- 
pated, exhibiting 
in their booths the 
new and different 
supplies available 
to the hobby ce- 
ramist, and being 
on hand for gen- 
eral question § an- 
swering and assistance. 





Chairman of the show was John 
Garwood. 

NEW HAMPSHIRE CRAFTS: The League of New Hamp- 
shire Arts and Crafts opened their biennial craft exhibition 
at the Currier Gallery of Art in Manchester, March 4. 





POTTERY trom the N. H. Crafts Show. (L to r) stoneware bottle by 
Dean Maxfield Mullavey; branch containers by Peter B. Riley; teapot, 

cream and sugar set by Nan Bangs McKinnell. 
One-third of the show, which includes all craft media, is 
accounted for in the work of 17 potters. This year’s exhibi- 
Continued on page 38 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 


Exclusive fully losed, safe design — no exposed mechanism 
Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 
Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Qther features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, coen- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at all times . . smooth instant 
change of speed from 30 to 150 rpm is —— by a foot pe 
Easy to use, even for henPesees persons. Use any Y% HP motor. 
Seonderd Y, HP motor $16.95 en purchased with Master Potter's 
Vheel. 
Floor Model. Item 47b, Wt. 90 Ibs. Lists at 

i $94.50 











10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co 


Dept. Y-69, Burlington, Wis. 














Garland Ceramic 


ORIGINAL MOLDS 





ae SCONCES 6''x 12" (right 
& left) pair $12.00. 

G571 WALL URN 12" x 13" 

$10.00. 


= . 
G580 MODERN HEAD 
18%"' tall $20.00. 


G576 MODERN TEARDROP 
TRAY 13'42'' x II" $5.00. 
G576 Design for tray 45¢ each. 





6572 rs MAN 
16%"* tall $17.00. 

6573 ORIENTAL WoO. 
MAN 16%" tall $17.00. 


Open daily the rest of the week 


GARLAND CERAMIC SUPPLY 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 


All molds are F.O.B. Greenville, Texas 
Add 5% packing charge. 


Closed Sundays and Mondays 


Highway 67, 8 Mi. East of Greenville Greenville, Texas P.O. 849 
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ATTRACTIVE, heavy-wire magazine dis- 
play racks to aid dealers’ sales of 
Ceramics Monthly in their studios. Send 
coupon below immediately, on your let- 
terhead, for single-copy sales program 
and FREE magazine rack. 


Circulation M 
CERAMICS MON HLY 
4175 N. High St., Columbus 14, Ohio 











Please send us information on 


' 

! 

' 

' 

1! 

! 

' your single 
| copy sales program—for 
' 

' 

! 

‘ 

! 

' 

' 

' 

' 


dealers only. 
STUDIO 

ADDRESS. 

CITY/STATE 


97 DESIGNS 
$1.00 


for underglaze painting — 
Complete Set 
postpaid. 





Birthdays Holidays 
Anniversaries, Weddings, 
Gay 90's, Modern, etc. 


Lucille Gerbig 


ceramics 
.@) Tre) 





4023 Reading Rd Cincinnati 29 





Ethlyne Ptotenhaver's Philip Bodine’s 
BOOK SPECIALS 


No. I—Mold Maker's Manual ........ $2.75 
Mo. Blacks & Cases .....ccccccces 3.00 
No. 6—"'Yunk Yewelry by Yimminy'’ 2.00 
No. 8—Glazing Fun 4 Ceramists .... 3.00 
Any two All Four $7.00 


$4. 
Perpetual Mold Picture Se $1.00 
Sorry, NO C.0.D 
SoGias's Pon-Kay Potteries 
P.O. Box Ponca City, Okla. 











JO ARTS STUDIO | 


2513 BLADENSBURG RD. 
WASHINGTON 17, 


N.E. 

- LA 9-2282 

Greenware—Firing—Instructions 
Creek-Turn Distributor 


5. Cc. 








OPEN 1 TO 9 P. M. CLOSED SUN., MON. 
cides 
Materials and Equipment — 


SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 {art ware and stoneware). 
Write for special clay sheet. 
OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retail 
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CeramActivities 


Continued from Page 37 


tion is the sixth of its kind, and one 
finds a desire on the part of the indi- 
vidual craftsman to experiment with 
form, glaze, texture, color and design. 

The exhibition was juried by Louisa 


Dresser, Curator, Worcester (Mass.) 
Art Museum; John W. Hatch, Depart- 
ment of the Arts, University of N.H.; 


and John A. Carter, 
ua, N. H. 

Preliminary work for the exhibition 
was carried out by a committee of 
craftsmen under the direction of Nancy 
Wheeler Craigie. 


Architect, of Nash- 


CRAFTSMAN’S FAIR: A new feature 
of the Twelfth Annual Gatlinburg, 
Tennessee Craftsman’s Fair to be held 
July 27 through the 31st, will be talks 
and demonstrations by visiting crafts- 
men, nationally known in their fields. 
Each expert will be available one morn- 
ing for consultation and one afternoon 
for a lecture and discussion. 

Guest craftsmen will be Lili Blumen- 


au, New York; Daniel Rhodes, Alfred 
(N.Y.); and Charles B. Jeffery, Cleve- 
land. 


M{iLWAUKEE ART CENTER: An out- 
standing presentation of craft activity 
was given at the Art Center October 
30-December 14. This was the 38th an- 





Wisconsin 
Exhibition and 161 pieces were selected 
for showing. 

Frank Kulasiewies, 
ceived Best in Show award for 


nual Designer - Craftsmen 


Milwaukee, re- 
a group 
of three stoneware items. (Shown is a 
stoneware bowl, one of the group that 
won for Mr. Kulasiewics the $50 Wis- 
consin Designer-Craftsmen award and 
the Clarence B. Olson $25 award). 
Abraham Cohn, Milwaukee, was award- 
ed a $25 prize for a six-sided ovoid 
white vase and a $25 award for a 
mosaic piece. 

Jurying the show were Charles Lak- 
ofsky, Bowling Green State University 
(Ohio); Henry Kluck, Chicago; and 
Christian F. Schmidt, St. Paul Gallery 
and School of Art, Minn. 


CRAFTSMEN OF CANADA FILM: 
The British American Oil Company of 
Canada shows how many Canadians 
are gaining increased satisfaction from 

Continued on page 41 
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STONEWARE 
Modeling Clays 
No. 1 Fires to light buff 


No. 2 Fires to deep rich red 


BISQUE FIRE CONE 06 
GLAZE FIRE CONE 6 to 10 


Packaged 2 plastic bags of 
25 ibs. each to 50 Ib. Case 


Price $6.50 Hundred Pounds 


HOOD WAREHOUSE CO. 


P. O. Box 1213 San Antonio, Tex. 











SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of school supplies 


and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 
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CERAMICS 
Instruction—Supplies—Firing Finished and ¢ 
Greenware. Distributor REWARD @ DOBE $ 
GLO & WILLOUGHBY PRODUCTS 4 
HAZEL HURLEY STUDIO « 

830 Warren Ave. Downers Grove, Mil ¢ 
Call WO 8-0719 Py 
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Midwestern Dealers, Mebhyiste 
We are distributors for Mayco 
Butcher Clay, Norman Kilns, ae Brushes 
B & I Potter's Wheels. Haeger Slip, Molds. 
etc. Mail orders promptly filled. Discounts to 
schools, organizations and studios. Send for 
Free Literature. 


fran langguth ceramic studio 
3 S 220 pork bivd. ('/3 mile south of rt. 55) 
glen ellyn, illinois — phone: glen ellyn 675 


& Schools— 
L. H 


olors, 
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~ MARY GROHS DECALS 


P. O. BOX 34 West ORANGE, 
NEW JERSEY 
LARGEST IN THE EAST 


OVER 900 decals to choose from. Decal illus 
trated catalog 50c. Jewelry findings & Medal- 
lions catalog 25c. 











You must see _ it 
to believe it... 


USED MOLDS 
CLEAR GLAZE PINT $1.00 
CONES $1.00 


No Greenware item more than 
$1.50 
IT’S SENSATIONAL 


NORWEST NOVELTY 


$1.00 


Mich. 





32480 Northwestern Hwy., Farmington, 





CERAMICS MONTHLY 
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Send show announcements early—WHERE TO 
SHOW: three months ahead of entry date; 


WHERE TO GO: at least six weeks betore 


opening. 
WHERE TO SHOW 


BELGIUM, OSTEND 

July, August 1959 

’ An international exposition of ceramics 
to promote ceramics as an art form will 
be sponsored by the Academie Inter- 
nationale de la Ceramique and the city 
of Ostend. Several international prizes 
will be awarded. American ceramic 
craftsmen interested in submitting entries 
may write to Mr. Frank Edebau, Curator 
of Musee Communal d’Ostende, 66 Rue 
des Flandres, Ostend, Belgium. 


D. C., WASHINGTON 

August 21-September 25 

The Seventh International Exhibition of 
Ceramic Arts at the Smithsonian Insti- 
tution, Natural History Building at 10th 
and Constitution. Open to residents of 
Virginia, Maryland and the District of 
Columbia. Deadline for entries August 
8; jury; entry fee, $3 per category. Cate- 
gories include pottery, enamels, stained 
glass, ceramic sculpture. For information 
write Mrs. Emma Lou Brady, 5607 
Greentree Rd., Bethesda, Md. 


Kansas, LAWRENCE 

November 8-December 4 

The Sixth Annual Kansas Designer 
Craftsman Show at the Union Building, 
University of Kansas. Open to residents 
of Kansas and Greater Kansas City. Mo. 
Work eligible: ceramics, jewelry. silver- 
smithing, enameling, textiles, furniture, 
sculpture and mosaics. Deadline: Octo- 
ber 28. Fee $3; prizes; jury. Write to 
Marjorie Whitney, Department of De- 
sign, University of Kansas. 


MINNESOTA, St. PAuL 
November 15-December 23 


“Fiber, Clay and Metal” competition for 
American Craftsmen sponsored by the 
Saint Paul Gallery and School of Art. 
Accepted pieces will tour. Open compe- 
tition in ceramics, metal, jewelry, weav- 
ing, decorated textiles, wood and enam- 
els. $2,500 in prizes and_ purchases. 
Juried show. Deadline for entry: Octo- 
ber 15. Entry fee. For further informa- 
tion write to Fiber, Clay and Metal, c/o 
The Saint Paul Gallery and School of 
Art, 476 Summit Ave. 


New York, New York 
through August 30 


The “Forms From Israel” exhibition, 
composed of all-media handcrafted ob- 
jects, at the Museum of Contemporary 
Crafts. Twenty-six designer - craftsmen 
and four architects from Israel are rep- 
resented in the show which includes ce- 
ramics, metal work on silver, brass -and 
copper, jewelry, textiles, wood and bas- 
ketry. The exhibition will be circulated 
throughout the U.S. 


VirGINIA, VIRGINIA BEACH 
July 10-13 


The Fourth Annual Boardwalk Art Show 
sponsored by the Virginia Beach Art As- 
sociation. All creative media of original 


JUNE, 1959 


work acceptable for exhibit and sale. 
Entry fee $5 per artist. Deadline for en- 
tries: July 1. Cash awards and honorable 
mentions. Juried show. Write to Mrs. 
Gordon Atwill, 1604 Mayflower Apts. 


HOBBY /TRADE SHOWS 


New ENGLAND CERAMIC SHow, 

Horticultural Hall, 

Boston, Massachusetts 

September 18-20 
Second annual ceramic show sponsored 
by the New England Chapter, Ceramic 
Leagues, Inc. For information write Paul 


Anderson, Jr., Program Director, 65 
Middle St., Woburn, Mass. 


Tuirp ANNUAL CERAMIC 

AND Hossy SHow, 

Civic Auditorium, 

Seattle, Washington 

August 27-30 
The Third ceramic and hobby show of 
Seattle will be held in the Civic Audi- 


torium, Third Avenue North and Mer- 
cer Street. Hours 2-10 p.m. daily. 


SUMMER WORKSHOPS 


CauirorniA, Los ANGELES 

June 22-August 7 
University of Southern California of Los 
Angeles. Instructors F. Carlton Ball, Sus- 
an Peterson and George James. Classes 
in Studio Pottery, Architectural Ceram- 
ics and Industrial Ceramics Design. 
Write to Fine Arts Department, Univer- 
sity of Southern California, University 


Park. 


Canapa, Nortu Hat ey, P.Q. 

June 22-August 22 
“The Workshop” summer classes of three 
week periods. Instructors: Gaetan Beau- 
din, graduate in ceramics of Montreal 
Ecole des Beaux-Arts, Courses for begin- 
ners and advanced students. Write to 
The Workshop, P.O. Box 181, North 
Hatley, Province of Quebec. 


CoNNECTICUT, BROOKFIELD 

through Sept. 18 
Enamels by Peter Ostuni, Harold Pride, 
and Kathe Berl; Experimental Clay 
Techniques by Albert Jacobson; Ceram- 
ics by Roberta Leber. Write to Harold 
H. Todd, Jr., Brookfield Craft Center. 


Connecticut, New CANAAN 

June 29-August 21 
8-week courses in clay sculpture, ceram- 
ics, mosaics. Ceramic workshop available 
for students. Instructors: Thomas Morin, 
Jacob Lipkin, Tuano and Jane Kauppi. 
Write to The Silvermine Guild School 
of Art, Silvermine, New Canaan. 


INDIANA, INDIANAPOLIS 

June 15-August 28 
American Art Clay Company workshops 
in ceramics and metal enameling. Two 
week courses in each throughout sum- 
mer. Write American Art Clay Company, 
4717 W. 16th Street. 


New York, ALFRED 

June 29-August 7 
Ceramic courses in design and pottery 
production. Beginning, advanced and 
graduate student courses by instructor 
Charles M. Harder. Write to the Regis- 
trar, Alfred University, Alfred. 

Continued on page 40 








Second to None... 





Unique 
Kiln for 


@ SCHOOL 
@ COLLEGE 
@ STUDIO 

@ INDUSTRY 


Write for 
free brochure 
530 SPRUCE ST. 
TRENTON, N. J. 


ki 


of TRENTON, Inc. 














distributor or write: 


Heavy Kinalloy 
HAND WHEEL 


_Kingspin 


Knurled Stem 
Height Trimmer 
Will Not Rust 


Only $8.00 
(In Aluminum—$7.00) 
See your dealer or 

















Gilmour Campbell — Dept. C-6 
14258 Maiden Detroit 13, Michigan 











ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon—Duncan—Drakenteld 
Craftool—Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 


General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 














GLAZES STAINS 


COLORS CLAYS 


KILNS 


write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 
THE T. H. GREENWOOD CO. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 
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ANNOUNCING THE 1960 


CERAMIC 
NATIONAL 
TRADE 
SHOW 


and 
WORKSHOP 


SHERATON HOTEL 
PHILADELPHIA, PA. 
MAY 19-20-21-22, 1960 
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Decals « Molds « Tables « Trays for Tiles 


OCreasures 


23 South Mountain Avenue, 





Montclair, N. J. 








Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 


Clay—Kilns—Glazes—Wheels—Tools—etc. 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 








Contact Trinity 
for Superior 


CERAMIC -: PORCELAIN 
CLAYS 


CHIMMLY cennmic sure 








Ri 7.7248 
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Itinerary 
Continued from page 39 
New York, New York 
through July 24 


Craft Students League, West Side 
YWCA. Courses: 8 weeks. Ceramics 
and enameling. Instructors: Roberta 
Leber and Gertrud Englander. For de- 
tails write Craft Students League, 840 
Eighth Avenue 


New York, SyRACUSE 

July 6-August 14 

The Chautauqua Center of Syracuse 
University. James Achuff has been ap- 
pointed to the visiting faculty to teach 
ceramics from July 6 to August 14. For 
details write The Chautauqua Center 


New York, Wuire Plains 

July 6-August 4+ 

The Westchester Workshop ceramic in- 
structor, Estelle Halper; glazing and fir- 
ing instructor, Audrey Ansorge; enamel- 


ing instructor, Douglas Laughlin. Write 
to the Westchester Workshop, County 
Center, Westchester County Rec. Comm 


NortH CAROLINA, BRASSTOWN 
June 29-July 11 
October 19-31 

Craft courses in woodworking, wood 
carving, weaving, pottery. Pottery for be- 
ginners, October only. Write to 
Bidstrup, Director, John C 
Folk School, 


Cseorg 
Campbell 


NortH CAROLINA, PENLAND 
June 22-August 22 


Three-week courses in ceramics and 
enameling Instructors, Mrs Harvey 
Chase and Anthony Haruch, ceramics: 


Mrs. Rissie Sparks and Oliver Blanchard. 
enameling. Write to the Penland School 


of Handicrafts. 


Ouro, CoLumMBus 

August 3-7 

Formal instruction by Ohio State Uni- 
versity and Columbus Art School per- 
sonnel. Open to qualified teachers. Write 
to Richard G. Bauer, Teacher-Consult- 
ant, Harrop Ceramic Service Company 


3470 E. Fifth Avenue. 


Oun10, YELLOW SPRINGS 
July 5-18 
Antioch College 
Sculpture. Instructors: David Porter 
Hatch and Helen Fichter Watson. For 
details write to Director of Continuing 
Education, Pottery-Ceramics Workshop 


Pottery and Ceramic 


OrEGON, SALEM 
July 13-August 7 
An extensive arts workshop program is 
underway by the Marion County Cen- 
tennial Association and the State High- 
er Education System. Ceramics (pottery, 
including wheel-throwing) is taught by 
Hal Riegger. Advance registrations re- 
quired. Write to the Salem Extension 
Center, 565 Capitol St., NE. 

Continued on page 42 
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This is CM’s 
Over-the-Summer issue! 

The next issue will be the BIG 
Back to School—Back to Work 
number. 

Watch for it in September! 
SCOOOOOOOOHOOOOOOOTOTooos os 





QQQQQ9290000 
6660000005 




















“LEADING THE ADVANCE” 
SERVICE FIRST IS 
ALWAYS A_ BARGAIN! 


Complete cata- 

logue on re- ‘ 
quest—FREE! 

Booklet about 









firing and 
pyrometer ad 
justment 
‘ \ 
Only 10c < 3 
NORMAN CERAMICS CO.., INC. 
P.O. Box 412 Mam -roneck, N.Y. 








GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lone Tel TR 8-3274 


Sub Distributor for: American Beauty 
Sotins, Glazes — Chiffons 
Dealer Inquiries Invited 
Ciasses for Creative Ceramists 
We have the Greenware, Designs, Supplies 
& know how. Dealers for: American Beauty 
Slip & Clay; Galaxy Art Glazes; Tru-Fyre; 

Fiesta Glazes; Americana Tile by Haeger 











[DON’T BUY A KILN 


ntil you read “How to Choose a Hobby Kiln", 
It's free, 20 illustrated pages of facts to! elp you 
yet the most for your money. Explains elements, 
insulation, heat loss, firing cost. ALL FACTS— 


NO ADVERTISING, write t 


= lay for booklet M- 


PARAGON INDUSTRIES, INC. 


Box 10133, Dallas 7, Texas 


‘ 











PE AE EC AAA eS 
THE POTTED POTTER 





COMPLETE LINE OF CERAMIC, 
MOSAIC TILE SUPPLIES CLASSES, FIRING, 
AND CUSTOM DESIGNED ORDERS 


628 GATES ST. PH: 2-3819 AURORA, ILL 
BE AEE LS EAE ER A 


COPPER 4&4 





We Are CELEBRATING A NEW ARRIVAL 
The complete Line of DUNCAN 
Products and PIERCE Tools 


Plus Our Other Brands: Symphony Products « 
Skutt Kilns @ Cusick Stains ¢ Butchers Clay e« 
Marx Brushes « Kemper Tools. 

Wholesale and Retail 


PAJE CERAMIC STUDIO 


2901 6th Street Moline, Illinois 








SCULPTURE CLAY 


ATTENTION ART SCHOOLS, COLLEGES, 
SCULPTORS. NOW, BUY Sculpture Clay 
direct from our factory warehouse. This 
clay, with the addition of Grog, has a very 
nice consistency, plasticity, and firmness. 
Now it's possible to build larger and more 
solid fissures 
MINNESOTA CLAY CO., Dept. 2A 

3143 - 10th Ave. So., Minneapolis 7, Minn 
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COPPER 


ENAMELING 
No Stilt Marks! ws : 
On Counter Enameling : i Pa 








Jewelry holds firmly in place and can be handled 
or moved without spilling enamels. Sizes elastic to 
many shapes by adjusting stilt to fit jewelry before 
enameling. Size: 34’ .15; 1" .20; 14" .25; 1%" .30. 
Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
Other sizes available Pot, Pend. 
Cash with order... No C.0.D.'s 
KATJA TUCKER —20 Franklin St., E. Orange, N. J. 
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MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 





Complete catalogue and price 
list, with additional sheet for 
dealers, studios, and schools. 
$1.00, refunded with first order. 


udoig Schmid 


model and mold shop 


838 Genesee St. Cor. Dayton 
Trenton 10, 


Open daily 8 A.M. to 5 P.M., 


New Jersey 


Phone: EX 3-4363 





(except Sunday). 





. 
News for Ceramists! 
Our business has expanded—we how have 2 
studios to serve you. @ DISTRIBUTOR FOR: 
Symphony e ne Lee Stencils @ Green- 
ware e Slip and supplies @ Kilns @ Molds 
Dealer and teacher inquiries invited 
CHRIS JOHNSON'S CERAMICS 
165 East College Ave 
Westerville, Ohio — TU 2-3558 
144 East Allen Street 
Lancaster, Ohio — OL 3-6774 














The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 
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KILN-GARD 


Pat. NO. 2 995,064 





SUT-OFF 
1066 Jacksonville Beach, Flo 


& || 
AUTOMATIC KILN 
P. O. Box 





JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L.1., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Distributor of 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—l, & L Kilns—Kemper Tools 
I'ry our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage Catalog 265c. 








World’s finest 


TILES 


For Decorating 


Superb English Tiles, bisque or glazed, 
6" x 6”, they're perfect for pleasure . 


or profit. 
ALSO AVAILABLE 
@ TRIVETS, black @ WOODEN 
iron, rubber-foot- FRAMES 
ed, for ! and 2 @ aeaae BACKS and 


tiles NGERS 
@ WROUGHT IRON 
RAMES 











Write for FREE Descriptive 
rice ist ( f 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 
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Letters 


Continued from page 16 


sures must be 
not continue, 

The Southern California Designer- 
Craftsmen is a new organization whose 
membership stands at more than 100. It 
is an organization dedicated to education 
and the furthering of good design in the 
crafts. We feel that through the printed 
word, the student-craftsman and the pub- 
lic at large may know 
preciate the best in handcrafts. This or- 
ganization that the fol- 
lowing corrective measures be undertaken 
by juries that nepotism may not become 


taken so the practice does 


come to and ap- 


wishes to suggest 


rampant among our highly esteemed na- 
tional exhibits. 

1. All jurying should be done by secret 
ballot. 

2. Jurors must be instructed to decline 
voting for awards on made by 
their friends, relatives, students or collea- 
gues teaching in the 


3. Jurors should be 


objects 


institution. 

instructed in the 
technical aspects of an object by their in- 
formed fellow jurors if the need 
but no coercive attempts should be made 


same 


arises, 


by one juror upon another. 
We that additional 
will be there is 


understand work 
entailed if 
some of these points, but action is neces- 
national exhibits do not wish 


the sincere craftsmen from 


acceptance of 


if our 
to drive 


sary 

away 
competition 

Hupson Roysuer, Chairman 

Southern California Designer-Craftsmen 

Los Angeles 


ros 


cos Hurrah for letter! 


view on 


Carlton Ball's 
with his 
So, I am 


I thoroughly 
judging! 


agree 
judges and sure, do 
many others, 

I have been interested in ceramics since 
1906, and in your magazine since it start- 
ed. I find your many photographs of great 
help and inspiration. I hope you will con- 
them. Here in Arizona, 


from museums 


tinue to increase 


where we are far and ex- 


hibitions, 


your photographs of work cur- 
rently being done keeps us abreast of 
present trends 


CATHERINE A, LANCASTER 


Tucson, Arizona 


CeramActivities 


Continued from page 38 

their leisure hours by creating beauti- 
ful handicrafts. A new 16-mm color 
movie, entitled “Craftsmen of Canada”, 
traces the development of handicrafts 
from ancient times and shows how dif- 
ferent races brought their native handi- 
crafts to Canada. 

The Canadian company uses handi- 
crafts to decorate their buildings and 
sponsor a Canadiana program for the 
promotion of folk arts and crafts. 

The film is designed to be shown to 
community groups of all kinds. Prints 
may be obtained from British American 
Oil Co., 800 Bay St., Toronto, Canada. 





Back to School—Back to Work 
See September's CM 














"SPEEDY SPURS” 











THE MODERN WARE SUPPORTS FOR 


Ceramic €- Enameling 


ONE SIZE Supports all ware. Universally 
adjustable. Unbreakable, sturdy, space 
saving. 


ECONOMICAL Saves stacking time and 
costs. Outlasts all other stilting devices. 
Re-usable indefinitely. 


IMPROVE YOUR WARE No more un- 
sightly stilt scars. Eliminates need to dry 


SPEEDY SPURS 


Are made of Inconel high temperature wire, 
welded in a perfect bond, forming tripods 
with vertical supporting legs, 144” overall. 
See Your Dealer: 60c per dozen—$7.20 per 
ross. 

Special Introductory Offer! 
gether with your ceramic 
and address for your trial 


SPEEDY SPURS. 


COLE CERAMIC LABORATORIES 


Dept. CM. Gay-Way, Sharon, Conn. 


Send 50c_ to- 
supplier’s name 
dozen of new 











BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
Plugs into any 
double outlet, 
Write for literature 


Buy 


and ‘“‘Questions & An- 
swers on Kiln Build 
ing.” C. M. BUELL 


KILNS, Box 302, Royal 
Oak, Mich., Tel. LI. 
2-4298. 














SEND FOR THIS 


For a complete 


BASCH 


VALUABLE CATALOG! 

trated catalog of BEE 

MOLDS and suggestions on ho 
send $1.00 today. 
BEE BASCH DESIGNS 

10 Pine & First Sts. Eng ewood, Florida 


Ow 


them 








CERAMIC SUPPLIES FOR SCHOOLS 
AND INSTITUTIONS OUR SPECIALTY 


We have a complete line of supplies 
and equipment: MOSAIC TILE; 
CLAY, dry, moist or liquid; KILNS; 
POTTER’S WHEELS; GLAZES, dry 


and prepared ; UNDERGLAZES ; 
CHINA PAINTS: Tools, and = raw 
materials, 


FREE talog hools and _ institutions. 
(Others send 50c, refundable on first order.) 


MIDWEST CERAMIC CENTER 
722 Southwest Blvd. 
Kansas City, Missouri 
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Our specialties .. . 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 


ILLIN| CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 














The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 


BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N. Y. 
PH: GRANT 4442 











Bookbinding, Cabinet 
Making Ceramics, De- 


CRAFT Maing Crania 
STUDENTS 30:5?" Paneth 
LEAGUE eweiry, ainting, 


Sculpture, Silk Screen. 
A Silversmithing, Tapes- 
Y.W.C. . try. Weaving. Visit 











Craft Students Gallery 
hang rapt & Library. Men, Wo- 
at st, IN.T. men. Day, Eve. 

Circle 6-3700 Request Catalog C 








TEACHERS 


Write Pm on school letter- 
head FREE literature on 
CERAMICHROME one-fire in- 
troductory colors. 


CERAMICHROME 


2111 W. Slauson Ave., Los Angeles 47, Calif. 











FRANCOISE CERAMICS 


Distributor for: American Beauty Glazes 
Bee Basch and Ludwig Schmid Molds 
Dick Fairchild and Charles Houston, 
Hobby Molds 
We stock Mack overglaze — California molds 
Duncan E-Z Flow products— Paragon Kilns 
113—49th St. So. St. Petersburg 7, Florida 








Fach Lunes of CLI 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage. 


1953 
July, August, ee December 
March, July, August, November, Decem- 
ber 


1955 
July, August, October, November, 


December . 
August, October, 


195 
May, June, July, 
ber 


Decem 


1957 
April, May, June, July, August, Sep- 


tember, December 


April, 
Novem 


March, May 
Please cond remittance (check or money 
order), with list of issues desired. 
CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 


1958 
ae June, September, October, 
r 


1959 














Strictly Stoneware 
Continued from page 14 


I believe that some ceramic supply com- 
panies have had so many puzzling experi- 
ences with colemanite that they do not 
keep it in stock, In place of colemanite, 
they keep a raw material termed Gersele 
borate which they sell for colemanite. 

The only noticable difference between 
colemanite and Gersele borate seems to 
be that sodium is present in a small quan- 
tity—not enough to change the character 
of glazes. Gersele borate replaces cole- 
manite perfectly as far as art potters are 
concerned. So if suppliers wish to sell 
Gersele borate as colemanite, it should be 
quite acceptable and will correct some 
confusion in the use of colemanite. Ger- 
sele borate seems to be quite consistent 
compared to colemanite. 


ALTHOUGH THE _ information 
on glaze-making materials which I 
have included in this series of articles 
can be found in one form or another 
in several books, I have repeated it 
with additional comments because 
every potter must continually go over 
these facts and add to them from his 
personal observations and experiments. 

To memorize this type of informa- 
tion is not enough. Nor is the making 
of glaze tests alone. A potter must 
learn what the materials are supposed 
to do when used in a glaze. He then 
must make the glaze tests and de- 
scribe the fired results of the tests in 
his notebook. By combining theory 
with practice, the potter will develop 
a knowledge and intuition concerning 


materials. This knowledge and intui- 
tion he must have in order to make 
good pots. @ 

Itinerary 


Continued from page 40 


TENNESSEE, GATLINBURG 

through July 21 
Pi Beta Phi School and University of 
Tennessee. Courses offered: Advanced 
Pottery (Barbara McDonald, instructor) ; 


Beginning Pottery (McDonald); Metal- 
work (Marian G. Heard, instructor) ; 
Beginning Enameling (Helen Worrall, 


instructor) ; Advanced Enameling (Wor- 
rall) ; Beginning Jewelry (C. Jane Glass, 
instructor); Advanced Jewelry (Glass) 
Craft Design (Jean Hemphill, instruct- 
or); Weaving (Berta Frey, instructor). 
Write to Pi Beta Phi School, Gatlinburg. 


VERMONT, LuDLOW 

July 6-31 

Two-week ceramics classes, 
and advanced techniques. 
John Lowree, Alfred University. 
to Ronald Slayton, Director Fle' ‘er 
Farm Craft School, Ludlow, Vermont. 
Winter address: RFD 3, Montpelier. 


WasHIncTon, La CoNNER 

June 22-July 31 

Fidalgo Allied Arts. Beginning pottery, 
master class. Courses: minimum one 
week; maximum six weeks. Instructors 
Hilary Moth and Louis Hafermehl. 
Write to Fidalgo Allied Arts, Box 476. 


both basic 
Instructor, 


Write 
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American Art Clay Company 


Anderson Ceramics Co. 
Art-Craft Supplies 


Arts & Crafts Distributors, Inc. 


B & | Mfg. Co. 

Basch, Bee, Designs 

Bell Ceramics, Inc. 

Bergen Arts & Crafts 
Bergen Brush Supplies 

Bil-Lin Ceramic Studio 
Bodine’'s PON-KAY Potteries 
Buell Kilns 
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Buffalo Ceramic & Art Supply Center 42 


California Rhythm Products 
Campbell, Gilmour 
Cederborg, Nils, Associates 
Cerami Center 
Ceramichrome 

Cerami Corner 

Ceramic National Show 
Cole Ceramic Laboratories 


Craft Students League YWCA 


Creek-Turn 

Cyclo Pottery 
Drakenteld & Co. 
Duncan Ceramic Products 
Francoise Ceramics 
Gare Ceramic Supply Co. 
Garland Ceramic Supply 
Gerbig, Lucille, Ceramics 
Gra-Zle Ceramics 
Greenwood, T. H., Co. 
Grohs, Mary, Decals 
Holland Mold Shop, Inc. 
Hommel Co., O. 

Hood Warehouse Co. 
House of Ceramics 
Hurley, Hazel, Studio 
Illini Ceramics Service 
J. M. Treasures 

Jo Art's Studio 
Johnson, Chris, Ceramics 


Kiln-Gard 
Klopfenstein, H. B. &Sons 
L & L Mfg. Co. 


Langguth, Fran, Ceramic Studio 


Leonard, Jean, Ceramics 
Master Mechanic Mfg. Co. 
Mayco Colors 

Midwest Ceramic Center 
Minnesota Clay Co. 
Norman Ceramics, Inc. 
Norwest Novelty Co. 
Ohaus Scale Co. 

Paje Ceramics 

Paragon Industries 

Potted Potter 

Reward 

Roder Ceramic Studio 
Rovin Ceramics 

Sax Brothers 

Schmid, Ludwig, Molds 
Seeley’s Ceramic Service 
Skutt & Son Wheels 
Soriano Ceramics 
Specialized Ceramics 
Tepping Studio Supply Co. 
Thompson, Thomas C., Co. 
Trinity Ceramic Supply 
Tru-Fyre Labs 

Tucker, Katja 

Unique Kilns 

Wengers Ltd. 

Wolfe, Jack D., Co. 
2B State Craft Fair . 
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